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WORD 
Turnover: That's what's happening. “It's a soft chart,” people have been saying for what feels like several months, now. “The seasonal slump," from others. 
Certainly a situation the independent sector can effectively exploit - and has, over the summer months. “Soft charts” mean depressed sales activity, sure, but 
also allow product of otherwise relatively low sales expectation and performance to figure higher, enter higher and, once lodged, begin to perform better. Another 
meaning is more rapid turnover of chart items - and there have been many independent releases rapidly charting, some sticking, in this period, particularly in 
the singles market. However, the unspoken words indicate a downturn in the market - and maybe the economy. The grim spectre of recession so beloved of 
tabloid terminology hovers menacingly at the margins of this subtext. Which means, for survival, that turnover heads the agenda: how to secure it, expand on 
it-a flurry of deals, arash of label acquisitions, the need for distributors to secure catalogue of proven steady demand, to firm up the sales base. And any excuse 
-atidy little war situation, perhaps? -to inflate oil prices when the world market has a glut. And staff lay-offs. And the collapse of the Parkfield homeentertainment 
group sure doesn't help the industry's overall position any. As Frederic Dannen observes in Hit Men: Power Brokers & Fast Money Inside The Music Business 
(already a massive hit in the States, UK publication next month) - essentially a study of the growth of CBS from the mid-60s and, particularly, portraits of key 
players in the American major industry, mast of whom - hey! - are not nice people - it was really only an earlier moment of recession that prompted CBS to 
look at its independent promotional spend (in one year some $10 million plus, second only to wages costs) and begin to address, albeit reluctantly, the 
stranglehold that The Network, an informal association of independent promotions operatives, had on the industry. (Not that they ceased their use of these 
largely unscrupulous types, with their Mafia links and all -just rerouted the money through artists and their managers when purportedly supporting industry- 
wide sanctions.) Not that, one supposes, similar scandals are likely to be revealed in response to the UK's current situation - though it might be fun if any did, 
huh? Meantime, for more information on some of the ways the independent sectors dealing with its business and on some of the artists and labels that generate 
sales - and if you've made it to the end of this page - turn over. RB 
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Label, product and media news 


LABEL NEWS 

From the management company of Simply Red, two 
new labels come into the Rough Trade fold - House 
Of Chaos, a dance label who have up to now been 
concentrating on the band Vanila Soundcore, and 
Wild Wood, with a more ambientroots orientation. 
The latter has a new release from Sunderland's 
Gerry Kaley, The Delicate Touch, the cover of which 
has an extremely collectable Matisse painting, Violin 
With Interior, apparently only the second licensed 
Matisse ever. 


The mighty Trojan label has recently launched anew 
roots/world music label Trojan World. A collection 
of four South African records are the first releases. 
Licensed from Gallo, the music - SA penny whistle, 
accordion, sax jive and township - was recorded 
between 1950 and 1970. Due to political pressure 
the tracks are all instrumental... but more in depth in- 
formation about that in the next issue of The Cata- 
logue. 


The highly acclaimed dance label BCM join Rough 
Trade as of this month, With their first release from 
‘Twenty 4 Seven ‘I Can't Stand It’, an uprecedented 
hitacross Europe, they willbe releasing singles from 
Richard Rogers, Kortez, Robbie Michaels and La 
Toyah Jackson, with albums to follow from each 


CHAIN WITH NO NAME 
TIGHTENS UP 


After the seasonal retail slump, September starts 
with not one but three CWNN exclusive campaigns. 
First off, Lard's new album, The Last Temptation of 
Reid, will be offered with a free 15 minute, one-sided 
12", | Am Your Clock, taken from the CD. The 
eagerly awaited new album from Galaxie 500, This 
ls OurMusic, contains a special edition, CWNNonly, 
fold out package with the CD and limited edition art 
work withthe LP, And finally... Fire Records’ Perfect 
Distaster will be selling their new album,Heaven 
Scent, with a {ree limited edition 7", Wandering Star. 


With only 119 shopping days ‘till Christmas (as The 
Catalogue goes to press), the Christmas Campaign 
grinds into action. From September 17th onwards a 
fange of Rough Trade Distribution and associated 
distributors material will be winging its way to the 
shops. Watch this space for more details. 


Competition Corner 


FAST FORWARD 


Noted video label Jettisoundz announces significant 
developments in the evolution of the independent 
video sector with, firstly, its switch to Rough Trade 
Distribution (effective Sept. 3) and the securing of an 
M&D agreement with Connoiseur Films, created by 
the British Film Institute and Argos Films. This excit- 
ing new label will make available a selection of the 
finest examples of international cinema, past and 
present. Among the initial ten Connoiseur titles are 
Wim Wenders’ Wings Of Desire, Playtime (Jaques 
Tati), Mr Arkadin (Orson Welles), La Ronde (Max 
Ophuls), Oedius Rex (Pasolini) and Jean Cocteau’s 
Orphee. A more-than-substantial marketing launch is 
promised, to include trade ads, POS materials and 
instore showreels (this latter, a tactic also adopted by 
Jettisoundz to launch its distribution move, with hour- 
long compilation videos available for screening in 
CWNN stores, among others) 


In order to deal effectively with the growing catalogue 
and repertoire of other video labels working with the 
company, Jettisoundz has formed a video M&D 
umbrella, reVision, which will include product from 
not only Jettisoundz (new titles due from Cud and 
Blunt), but also Utility (Billy Bragg Goes To Moscow - 
including pieces from several Soviet artists - plus live 
American footage), Chicago's Atavistic (Killdozer, 
Live Skull, Pussy Galore and more), PTV's Temple 
and Heptic House (Macc Lads), plus more to be 
announced. Jettisoundz’s John Bentham hopes this 
new facility willbecome an opportunity for other labels 
tobecome involved, whether on the basis of bringing 
existing material under the reVision umbrella or of 
compiling or producing specific videos. Interested 
parties should contact him at: 28/30 The Square, St 
Annes, Lytham St Annes, FY8 1AF. Tel: (0253) 
712453/7 12244, fax; (0253) 712362. 


PRINTHEADS 

In another move which sees the reintroduction by 
Rough Trade Distribution of “format 5” on its stock- 
control computer system (“Miscellaneous: videos, 
books, magazines” - users’ manual), the company 
announces representation to selected record stores 
of the music and cultural titles of book publishers 
Serpents Tail, kicking-off with Blissed Out, an an- 
thology of writings by Melody Maker's Simon Rey- 
nolds (see In Print) and Living In America; The Soul 
Saga Of James Brown by Cynthia Rose. More titles 
yet to be announced. 


First, to announce the lucky winners of two pairs of both tickets to see Nick Cave & The Bad Seeds in Glasgow at 
the end of last month, plus signed copies of the Black Spring Press hardback edition of Nick's novel, And The Ass 
‘Saw The Angel (nowpublishad in softback by Penguin). The folk who correctly spotted that Nick & Cohave released 
6 albums on Mute, and that Nick has starred in two films, Wings Of Desire and Prisoner Cell Block H - oops! sorry, 
Ghosts Of The Civil Dead - were: S. Nutter of Otley, W. Yorks and P. Malley of Livingston, Scotland, 


And on with this month's puzzles. 


1) Heavenly Records have made available 5 wonderful purple Tees celebrating the successful hyping of funk outtit 
Flowered Upto the first from the hatwho can tellus (a) where in London they come fromand(b) inhow many formats 
(excluding last month's Catalogue flexi their debut single I's On was available. Ciearly printed answers with name 
& address to: Flowers, The Catalogue, 339 Seven Sisters Road, London N15 6AD 


2) Beechwood Music have made available one of each format (LP/MC/CD) of their Indie Top 20 Vol 9compiiation, 
plus one copy of the related video, Indie Top Video Take 4, to the first from the hat who can tell us which featured 
artists have been licensed from labels whose names have only 4 letters (state artists, their labels and prize format 
preference in order). Clearly printed answers with name & address to address above, marked Fourplay. 


ip) = M I xX Russell Brown takes a Warped view of life, the universe, Sheffield and the dance scene 


When, from one week to the next, a major label gets a 
record on Top Of The Pops the glow of executive 
approval no doubt briefly illuminates the fate of even the 
lowliest warehouse packer. But when a perverse little 
Northern indie label barely a year old gets two singles 
onin the same week - now that's something. "Yeah, it's 
funny really,” says Rob Mitchell, who with Steve Beck- 
ell, runs the Warp Records label and two Sheffield 
Shops, (one indie-dance and the other CD only). “We 
do all our stuff in association with Rhythm King and 
they're not exactly copybook chart fodder. We didn't 
expect either of them to chart that well, expecially LFO,” 
admits Mitchell. “We thought it might pop into the Top 
40 for a week if we were lucky, But our first release 
Nightmares On Wax's 'Dextrous’ did 30,000 and we've 
had steady increases in sales since, as shops realise 
they sell and getkeener on them. Ithink a lot of records 
like ours have sold lot..., but they've been in specialist 
shops, shops without chart machines, so they didn’t 
show up. It's good now that Gallup have broadened 
their coverage - i's a better reflection of what's really 
selling” 

And radio? 

“We might as well not have put them out,” he sights, 
“We didn't get any Radio One plays at all, Well, Simon 
Mayo did play 20 seconds of 'LFO' with cow noises over 
it, After ithe said it was the most boring record he'd ever 
heard and went on to wax lyrical over Del Amitri or 
Someone. | thought it was a bit over-blatant, | thought 
we'd get a few token plays or maybe even go on the B- 
list, but for the records to get that high and not get any 
plays..." 

In a way, i's not so surprising. Warp's output is so 
technically extreme that it will never agree with the 
diddy little momo speakers through which people are 
assumed to receive their radio. Even on TOTP, the 
thunderous bass break in LFO was elther compressed 
out of existence or simply disappeared into the ether en 
oule, The singles charted so well because they wre 
great club records and mainstream radio didn’t come 
intolit, “Radio's back to the same state it was in before 
Radio One, when the pirates were providing people 
with what they wanted and the light programme wasn't. 
Radio One has become Radio Two. We didn'teven get 
a play from Geoff Young (the night-time dance ‘special- 
Ist). listen to his show and all | hear is these 98-bpm 
cover versions,” 

It's precisely those more leisurely BPMs that are con- 
sidered to be happening In London. That and live 
grooves and dancefloor jazz and... "We've never been 
{00 worried about the beats supposedly slowing down 
in London. We've seen the ska revival and the rare 
groove revival and all these other things that were 
talked about, but none of these things have had the 
impact you'd expect from all the talk.” 

The underground and, now overground success of the 
label has Inevitably brought the majors’ A&R men snift- 
Ing around the Sheffield scene (LFO have just turned 
down a job on a Bananarama remix!), but Mitchell sees 
them as no threat to his operation. “Most of them 
haven't got @ clue, Some of them are quite fast, but 
/ou'll never really match the contacts and the knowl- 
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LFO (ple: Paul Evans) 


‘edge of a specialist, which is what we are,” 

Big money isn't really a factor in making the kind of 
records Warp puts out anyway. Most of the recording 
|s done in the label's own studio, keeping costs down to 
the extent that 'LFO' was reportedly in the biack after 
only 1200 copies had been sold, “Ourstudio's about the 
size of a bedroom, but it's got all you need. It's all done 
on avery simple set-up, about $12,000 worth. Wedon't 
even have a multi-track, we just master everything 
directly onto DAT. The music needs that raw edge.” 
For Mitchell, the “raw edge” extends into the whole way 
Warp goes about its business. He's pleased with 
Warp's distribution through Rhythm King subsidiary 
Outer Rhythm, and feels it's important to be 
Indpependent. *Most dance shops now have good 
‘accounts with the indies and both scenes are strong, 
dance and the independent sector. It's what we're alll 
about - independent distribution of specialist music to 
specialist clubs and shops.” 

With only six releases under its belt so far, Warp has at 
least three 12"s and two albums scheduled before the 
end of the year. A label compilation will be out very 
soon, followed by ‘Aftermath’, the long-awaited second 
single by Nightmares On Wax, a Sweet Exorcist EP 
(which will probably spawn a single), another LFO 
‘single presaging an LP and the Leeds-based Thomas 
and even something from Forgemasters, of whom 
Mitchell is one. 

Mitchell and Beckett aren't easy men to pin down at the 
‘moment, with both shops and label to run and produc- 
tion and remixing work to do themselves (Warp's| loosely 
compiled remix team has worked on the likes of James 
and the Inspirals recently), but the first big hits coming 
uring the retail off-season helped, The label's increas- 
ing profile in the US, thanks to DJ-artists like Frankie 
Bones and Dee Lite, will no doubt complicate things 
more, but they have no intention of moving to London. 
“I suppose you could say we're staying ‘fiercely North- 
em", affirms Mitchell. But for all he believes in the 
music coming out of Sheffield, the idea of his city be- 
coming the next Northern megatrend clearly gives him 
the shits. “I've seen an appalling t-shirt about - some- 
thing like ‘The House Sound Of Sheffield: Raw And 
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Kickin’. Absolutely appalling.” 


SINGLES 


KSDS: Maniac (Step Off STPO01T) 
Aitle jazz, a litle dub, a funky guitar riff and a lotta beat - 
and that's only the A-side. The tp, ‘Straight To The Mutha 
With Feeling’ pumps along on a breakbeat from Coldout's 
Find A Way’ butfinds its own way, blending jazz, noise and 
rhythm into something appealingly kickin’. An impressive 
debut for Step Of, 


DESKEE: Dance, Dance (Big One VVBIG22) 
Thisisit, the folow -up Patrick. Rojan moved heaven and 
earth to keep - and it could just be Big Ones long awaited 
chart smash. AA nervy, insistent, catchy hip-house groove 
that renders its tradesmankile rap irtelevant - isthe jerky 
keyboard signature that people will remeber. Inspried by 
Hamilton Bohannon’s ‘Let's Start The Dance’, say thase 
who know. 


LIASONS DANGEREUSES: Los Ninos Del Parque (Mute 
12Mute103) 

Cult German electro-weirdos dug up and remixed for the 
scene for which they laid some foundations, The concrete 
beats of the A-side Renegade Soundwave Mix sound more 
lke the Soundwave than anything else, but who's quib 
bling? The mixes on the flip, by Gabi Delgado with Saba 
Komossa sound more Euro but not as venomous. 


DEBONAIR ZOOM: One Kingdom (Big Life BLR19T) 
Lyrically @ reworking of “One nation under a groove" into 
“one kingdom united by one groove, one funky groove” 
Said groove isn't quite an earth-mover, but the vocal ar- 
rangements pay tribute to Chic, P-funk and various other 
tasty things, Radio-triendly indeed, 


THE HOLY GHOSTINC.; Walk On Air (Big NolseHG003) 
The Holy Ghost’s intent has outstripped their execution 
thus far, but this oneisa sizeable leap, even fitdoes sound 
‘ike about three records’ worth of ideas on one platter. A 
rap, some Clailsh declamations and a haunting, soulful 
‘ofrain near tho end make it seem cluttered - but good. Yer 
smarter DJs may well simply things by simply playing the 
second half ofthe track. 


UNIT 93: Trust No-One (Bass-ic BASS1T) 
Techno-acid track that's not wildly original but has the 
requisite toughness and musical wit to sweat up yer harder 
dancetloors. 


AMAN CALLED ADAM: Barefoot In The Head (Big Life 
BLR28T) 

This dancefloor jazz thing, some years in the making, has 
‘now firmly established for itself an identity quite removed 
from the “acid jazz" scene of a couple of years ago. A Man 
Called Adam has always been in the forefront, but this one, 
epic and seamlessly contemporary, is the best yet, Cool 
and dreamy. 


BRAND NEW HEAVIES: Come True (Acid Jazz 
YAZIDO25T)/D-INFLUENCE: I'm The One (Acid Jazz 
JAZID0307) 

Come True is the most popular track from The Heavies’ 
recent album, remixed by themselves for the dancefloor. 
More of @ fusion feel about it than some current practitio- 
ners, but the remix injects an appropriate toughness, I'm 
The One is pure club groove, with arumbling bassline, hard 
beatsanda soulful vocal from Sarah Anne Webb-wellnic. 


MAD JACKS: Feel The Hit (Creed CREEDST) 
‘The B-side remix here has been circulatedto cubs-andits 
an appealing, if somewhat formulaic (i: abit like Loaded 
with breakbeats) piano groove that strips out the guitar and 
vocals from the appealing, somewhat familar (ie:sounds 
abit ike The Mondays) A-side. Bigas anything in yerindie 
clubs. 


Thirty years in the folk businessand still going strong. Guy Hayden chews the cud with Martin 


Carthy. 


One of the great aspects of the folk/roots scane over the 
last 10 years has been its variety. One of its great 
‘aspects over the last 30 years is that it has existed at all. 
twas the folk music boom of the early ‘60s that provided 
the three essentials for this longevity and expanding 
interest, away from the ever decreasing and by now tiny 
ghetto to which it had slumped since the war. Firstly, as 
Pop began to splinter into its various fledgling 60's 
forms so people began to realise that popular music did 
nol have to be straight 4 bar verse, chorus, verse, 
chorus, jaunty throwaway items. Depending on how 
they were presented people were becoming more re- 
ceptive and open minded to all sorts of differentsounds, 
structures and styles, Secondly, a small group of 
people had realised that a lot of the old folk songs were 
both timeless in terms of message and were open to 
many different interpretations musically. There was a 
huge catalogue of songs and tunes for people to turn to. 
Thirdly, there were the individuals who started to put 
these various aspects together and who were driven to 
experiment with and develop these techniques and 
songs. A few brave souls who turned to their own 
culture and history rather than that of black America - 
Irish and Scottish Celtic music went through a profound 
and invigorating revival (in part certainly to their own 
particualr culture and history), and so did English Folk 
{although less for reasons of proud nationalism than as 
‘means of protest). This is where both Martin Carthy 
and Dave Swarbrick come in. They have both been 
there from the start, where they became firm favourites 
‘on the ever increasing (by now) club scene. Swarbs 
went off to join Fairport Convention anda life of relative 
stardom (if not necessarily prosperity) while Martin 
went on to delve further into the roots of folk song and 
tohone his dazzling technique around the clubs (as well 
as being atull-time member of The Watersons through- 
out the years and Brass Monkey for3 LP's), Ithasbeen 
21 years since their last LP together (not counting one 
‘ortwo collaborations during thattime), so Life And Limb 
is an exciting and important project. 


Why did you wait so long to do another album to- 
gether? 

Obviously, for most of the seventies we were both 
really busy with other projects. Dave got so used to 
playing the big venues with Fairport that it was only 
when he went back to the clubs with Whippersnap- 
por that he re-discovered his enthusiasm. He rang 
me in '88 and said if | was willing he'd set up a tour. 
| was, he did, and it was great, very successful. It 
went so well that we decided to do another one, and 
that we should do an album together. The obvious 
choice was for us to do it live and Topic were very 
keen to release it, so here it is. 


What is It like working and touring with Swarbrick 
‘these days? 

Well, that first tour ended up being a world tour that 
went to Australia and the USA. That was very tiring; 
we were both knackered. But working with Dave is 
fabulous. Exciting. After all these years we are both 
more understanding of the other musicians we are 
playing with, so the interplay is better than it ever 
was. Dave is also the best accompanyist of a song 
that I've ever met - he loves words, and that makes 
itso easy. When | was 35 | thoughtthat | had learned 
everything | could. Now, at nearly 50, | am learning 
more than ever, and | know I'll neverstop. Playing 
with somebody as talented as Dave, with his maturity 
of understanding is just so exciting. 


Do you feel that you are still able to bring a more 
contemporary relevance to traditional music? 


A, 


‘Martin Carthy (plc: Dave Peabody) 


lused to play with a very purist attitude. The song as 
it was handed down was everything. Now | have 
realised that Folk music is just another way of pass- 
ing ideas around. Itis important that these ideas are 
disseminated but whereas the Folk song used to be 
the only method, now there are plenty. 


‘So in these days of expanded horizons and high inter- 
est rates, how hard/easy is it for you to stick to your 
principles and politics? 

Well, of course musical integrity is important, but so 
is diversity, which is something we have all been 
fighting for for 30 years. Now that thishas happened, 
people can listen to anything, which has to be good. 
The diversity now has to be the point, the ‘different. 
ness’ of everybody is vital. Having spent my career 
trying to make music work in the city, and, | think 
having largely succeeded, | can now update and 
write more of my own things. But of course there are 
so many songs from the depression of the 1830's 
that still apply today. Updating the words is just a 
way of transmitting the anger (Working Life Out To 
Get Life In/Honesty’s All Out Of Fashion), So withall 
the problems around today it is not hard to stick to my 
guns. There is too much to say, that has been said 
so well and with so much anger before, and it is just 
as relevant today. 


So has much improved for the itinerant musician over 
the last 30 years, and in music generally? 

Touring can geta bit much -itwillbe my 30th yearthis 
Autumn. | actually started doing Theatre In The 
Round Summer season in Scarborough, butthe only 
jobs going were subbing for Lonnie Donegan in 
Panto. I'd gone to Newcastle for casting, and some- 
body pointed out a man who had never, in 35 years, 
got out of the chorus. He would try to get other roles 
but eventually he would have to take a desk job, 


NEW ROUTES 


vowing to give up the stage. Yet every year he would 
come back to the chorus, Very sad, Well, | was 19 
years old and | had a choice between the chorus in 
Panto and playing folk music. - | chose folk and, like 
the punk bands in '77, we had to learn what we were 
doing whilstwe were on stage. None of us could play 
then, but we grafted andleamt. The jazzers thought 
we were hilarious and took the piss mercilessly. 
What | do love though is playing with and for people 
who love music. That is why | will always play the 
clubs. They almost died out when music was blown 
apart by punk in '76/'77 - they just shut their ears and 
doors to the excitement that was happening, The 
smart ones, the ones that really love music survived 
and, eventually, prospered. So now the young, 
talented, angry musicians have somewhere to play. 


Who do you like out of the ‘youngsters’? 

Well, | really like Kathryn Tickell - a great musician, 
songwriters/singers like Pete Moreton and Chris 
Woods, and | am particularly keen on an angry 
young man called Tymon Dogg - | always try to see 
him if he is on at the same festival as me. 


OK, what about bands like The Barely Works? 

Yes, at least they are trying something different. It 
doesn't always work, but when it does, it sounds 
great. | like their version of Byker Hill, which is so 
different to ours on the record. But that is the great 
thing about music - each song is a problem with lots 
of different possible conclusions anditis so exciting 
to try to come up with those different solutions and 
seeing what other people come up with. 


So, this LP... do you like it? 

Oh yes. As | said, we knew we wanted to do a live 
LP, and we decided to record it in the Staes this 
February. Topic weren't absolutely sure, and said 
‘Look, it it's live ithas got to be good, or you are going 
into the studio’. We actually recorded two shows, 
and although the first one in New York was one of the 
best concerts I've played, it was just so exciting, we 
found that in the excitementwe madeafewtoomany 
mistakes, So by luck we recorded a second show in 
Canada, which was perfect, so that was it. And | 
‘ought to say you hear it exactly as it was - no 
‘overdubs. It was recorded on a DAT machine, so it 
is very good quality too. 

‘Swarbs has a great saying about music that | always 
try to keep in mind - “You can do anything to music 
and it doesn't really mind”. 


Fade out to mutual pleasantries and the sound of 
Gold Crests singing in the background. 
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1. Ali Farke Toure 


9. Les Negres Vertes 
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“The ruler chat ist rom a Rough Trade specie rotaler. This month - World Beat Records, 13 East Stoo, rghton, BNI THP. Compieiby Tory 


“Bang The Noise” - Public Enemy 
Undisputed kings of thrash, Napalm Death release a new 
album this month on Earache Records, delightfully entitled 
Harmony Corruption. This, their fourth LP to date, may 
‘come as a surprise to core fans, as it contains only 10 
tracks, The numerous short slabs of speed and intensity 
that characterised their previous vinyl offerings have been 
welded together to form 3-minute cranial bombardments. 
Napalm deal in EXTREMES, SPEED being their essence. 
Fans of the band need not panic - their music is still FAST 
and INTENSE, 

Heralded by our own John Peel and New York's avant elite 
(inthe form of John Zorn), and by the humblest spotty youth 
n the sireet, Napalm follow in a great tradition of music; in 
their own words, “starting with (Black) Sabbath up to 
Napalm, they were pretty much the beginning and we're 
pretty much the end.” With an average age of 22, they've 
already toured Europe, Japan, the US and Brazil. The world 
is pretty much their oyster. Their last LP, From Enslave- 
ment To Obliteration, sold well over30,000 copiesinthe UK 
alone, a tidy sum indeed, and encouraging in these times 
of disco-remix that a HAIRY, NOISY, FAST, AGGRES- 
SIVE, guitar-based band can survive and thrive, 
Harmony Corruption was recorded earlier this year in 
‘sunny Florida, with a new line-up thal includes two Ameri- 
cans - Jesse Pintardo, ex-LA band Terrorizer, and Mitch 
Harts, ex-Las Vegas combo Righteous Pigs (both guitar) 
~ and notso new singer Barney Greenway (Napalm roadie, 
@x-Benediction), The longest standing members, Shane 
Embury (bass) and Mick Harris (drums), complete a Na- 
palm line-up which actually contains no original members 
{rom their agit-punk conception in Birmingham, 1982. 
Various Napalm line-ups over the years have spawned 
countless other thrash bands, the excellent GODFLESH, 
CARCASS and EXTREME NOISE TERROR to name just 
three. |tookoff with my Mexican Attomey down toa hostelry 
in Euston to shed some lighton this true phenomenon. *Na- 
palm Death, come on down!” 


“In Defence Of Our Future” - Discharge 
Shane and Barney, bass player and singist respectively 
answer my junior cub-reporter questions. 


You've done phenomenally well with the noise you 
make and managed to sell alot of records, 

S: Pretty much, but it's not a case of noise, because 
ofthe speed we play it's new to a lotof people. At first 
It's just a novelty to some, But the music takes time 
to get into, i's all there, the riffs are played at such 
extreme speed. It's noises rather than noise. You 
have to grow with it. Me and Barney come from 
Heavy Metal backgrounds and just got into faster 
bands along the way. 


You're pretty down-to-earth lads, how do you feel 
about people like John Zorn liking you, and also metal 
fans, who are often derided? 

B:|'m quite happy, that’s the way | like it. It's nice to 
be in abandthat's highly regarded, yet accessible to 
anybody, and at the same time it's totally off the 
fuckin’ wall. 


Do you like the idea of musicas rebellion? It makes me 
chuckle when | imagine the reaction, when kids play 
their records to their parents. 

S:Ha. Yeh, pretty much. lused to be the same, Iliked 
a band called Venom, and their first album, through 
lack of production, was a really noisy record, 


Did you like Discharge? 
S: They influenced Napalm in the early days. 

B: Before Discharge, really, there was Motorhead, | 
Was never really into Discharge, personally. Ithought 
they were a second-rate Motorhead. Motorhead are 
Still one of the rawest, even now. 


Mary Mary meets the Midlands’ mostest moshers 


S: Like | said, |had more ofa metal background, and 
was into Venom, but | had a punky mate who played 
me Discharge. | saw it as a rawer version of Venom. 


We're interrupted at this point by elevator muzak. Both 
Shane and Barney offer to rip the speaker off the wall, 
an appropriate time to ask about their sense of tuna. 


1s a sense of humour important to Napalm? 

S: Yes, but we do take our music seriously. A lot of 
bands in the same style aren't! light-hearted enough. 
Live, though, Napalm really have a laugh. 

B: Lyrics are still pretty important to us, though, 


Alot of metal bands are quite mindless, but your lyrics 
are quite serious. 

S: We are everything but a metal band, attitude- 
wise. We don't hide behind stage from people, we 
always come out and chat to our fans, 

B: There's a lot of glam bands in Birmingham and 
they walk around as if they've scored some major 
deal. They resent us because we've sold so many 
records, we don't give a shit, we're the same as the 
next person. Friends are more important than all that 
shit. 


Isn't that a punk attitude, not idolising stars, ote? And 
everyone being equal? 

S: Not really. | used to tape-trade, there's a big 
undergroundtape-trading scene all aroundthe world, 
bands' demos get heard through people writing to 
each other. 


"If someone who's going to 


judge on face value is going 


to see us live, they're going 


to think, 'Fuckin' hell, 
what's that?” 


Do you still do that? 
S: Barney still does. lused to go up to bands and ask 
for autographs and whatever, and some bands were 
really shit-faced about it. | thought, if! ever got ina 
band, and it was always my aim, | would never be like 
that, and stay the same as | am now. 


‘So basically you're still a fan? 

S: I'ma fan who plays in a band, basically. Just like 
anyone else, we don't pretend to be anything that 
we're not. 

B: You can't fool yourself, if you don't ‘open up to 
people you just swallow yourself. 

Mexican Attorney: It's great to see bands who are 
fans; too many bands get jaded and love themselves 
too much. 


Sorry about that - too much peyote at an early age, 
Getting away from Birmingham, how much difference 
hhas it made to the way you work, with two new Ameri- 
cans in the band? I've always found American musi- 
clans to be far more technical. 

S: They're more like perfectionists, the way they 
work. 


B: It's good, but at the same time it can be quite 
restrictive, 

S: They also get into thinking that their way is the 
‘ight way, but it's beginning to work well now, 


Have yor trarany troubte-wittrtre PMRCtor Satanic 


references? 
B: Nah, not with Napalm. 


'm surprised, ‘cos the vocals sound as if they've come 
from Hell itself, a lot of people are goning to think 
you're demented - what is this? The sound of Beelze- 
bub himself. 

B: | shouldn't think we'll have any trouble either, 
there's nothing on the LP that will affect anyone. 
There is one song that questions religion, called 
Suffer The Children, which might offend. if you read 
between the lines of the PMRC, look at the amount 
Of religious abuse, kids in America being tortured by 
their preacher parents, all because they're not al- 
lowed to adopt their own views, They have to live by 
the book with the cross on it, it's sick forced morals, 


On your new stuff you're grooving out more, as op- 
posed to lols of short bursts of speed. Is this because 
you want to get more like Mettalica or Anthrax, etc? 
S: No, not really, 


Although the vocal style, miles away {rom those bands, 
that's the individual thing about Napalm, 

S: The songs are just extensions of what we were 
doing anyway. 

B: Songs to me are three of the old ones shoved 
together, 

‘S:We were more into trying to keep the intensity up 
live. The old line-up would blast 20 or 30 second 
songs out, and there'd be a stop every minute. It 
would lose something, you couldn't really get into it, 
but now we mix the old stuff and the new, it's just 
much more intense. Live we all get into it more, it's 
just a better show live. 

B: There is an odd bit of experimental stuff on the 
12". On the B-side there's the actual title track from 
the LP, Harmony Corruption. It's like a Coil-type 
thing. 

S: Coil influenced, definitely, 


Did or do you like Throbbing Gristle then? 
S: Pretty much alright, yeh, I'm into everything, 


Do you like the Buttholes, then? 
S:Buttholes, OK, alittle bit pretentious. That's proba- 
bly not the right word, really. More? 


What American bands do you listen to currently? Or 
worth checking out? 

B: Underground bands, most of them are finished, 
Repulsion, Massacre Death. The one hardcore band 
that really impressed me was Siege. 

‘S: A Boston band, about '84, quite fast, were Siege. 
Also, there's a band, something to do with Dinosaur 
dr, called Deep Wound. Ultra fast, pretty good. 

B: A lot of people think the hardcore bands in 
America are more extreme, but in reality it's the old 
‘metal bands that were faster, bands like Repulsion. 


Do you like rap? 

S: Preity much. Public Enemy, NWA and Ice Cube. 
| listen to everything (including, surprisingly, The 
Mission), 


Let's talk about the new album again. How long were 
you recording in Florida? 
‘S: About a month. 


{s this through Earache ot is that different distribution 
over there? 

S: They've signed a deal with Combat Records in 
New York, which does a lot of the thrash-metal stuff 
like Dark Angel, pretty good because we're doing it 
to gat over to the States pretty urgently, tour-wise, 
you know. 


How do you get on with your label, Earache? 
S: Pretty good. 


Would you go to a major? Would you prefer that? 

S; At the moment we're all happy, 

B: It's... | think Earache is the ideal thing for us, you 
know, the ideal situation, Me andthe rest of the band, 
we want to stay underground as far as possible, and 
independent. 


You can actually do that, because you realise this 
country is so small. Sign to a major abroad and keep it 
independent here. 

S: That's probably what'll happen - God knows 
when. We'll always be on Earache in England and 
Europe. America's a different case. | don't know, 
we'll have to judge and see what happens with this 
next LP really. 


A middle-aged gent leans over and asks the name of 
the band, always in my experience an interesting sce- 
nario. Barney politely replies ‘Napalm Death’, the man 
stares into his pint for a second and says, ‘I've heard of 
them’ - is the geezer lying? or are they really that 
famous? | ask myself 


S: | used to get pissed off when bands signed with 
majors, but | don’t know, really. 


I've made that mistake! Anyway, what do you think of 
the metal press? Do they ask you the kind of questions 
that... 

B; A lot of metal journalists still don't know what 
thrash in general is about. A lot still, after all these 
years, | think don't understand, especially Napalm. 
People come to gigs to review us and their level of 
thrash listening is Metallica, they come to a Napalm 
‘show and haven't got a clue what's going on. 

S: It annoys me. Magazines will send someone 
who's not into the music and they're bound to slag it 
for one reason or another. You could send some- 
body whois totally into Napalm who could still give it 


Napalm Death 


justified criticism and we'll take it. But they're all 
intent on sending people who are not into the band 
to review us. 

B: Let's face it, if someone who's going to judge on 
face value is going to see us live and see hair 
everywhere and us thrashing and thrashing, they're 
going to think, ‘Fuckin’ hell, what's that?’ A lot of 
journalists have this view, alot of them are so pissed 
off ‘cos we sell so many records. 

Mexican Attorney: It's a culture shock when people 
find method to the madness. 

B: Yeh?? Ha, that's the impression | get. When 
Napalm were on that Arena programme, Kerrang! 
got so many letters off people complaining, saying, 
why should our favourite bands like Guns & Roses, 
etc... why should Napalm have the right to be on the 
same programme? 

S: | think it was good that the BBC recognised the 
fact that Napalm are just an extension, starting with 
Sabbath up to Napalm they were the beginning and 
‘we're pretty much the end, really. | think it was good, 
‘cos they realised that we are part of it all... 
Mexican Attorney: Yeah, like 20 years ago when 
people first heard Black Sabbath, they didn’t under- 
stand. They thought they were pounding in the mud. 
S: Yeh, they were blown away. | have a Sounds 
review of Metallica's first album, Kill ‘Em All, one- 
and-three quarter stars, saying this is a load of shit, 
a load of noise, this band will get nowhere. Just look 
at them now! Massive. People’s reaction to anything 
new is, 'Phew! Get away!’, but thankfully there is 
always a small portion of people who will like it 
because it is extreme. 


| think at the end of the day people don't realise that 
kids come and see you because they want to jump 
around and go mental. 

S:lt'sjust an energy release, basically. Its arelease 
for the band and it's a release for the audience. 

B: Yeah. 


| think it's sad when people don't relate to that simple 
fact (symbiosis). Moving on... John Peel has donea lot 
for you, how do you feel about that? 

S: Actually we're doing our third Peel session on 
August 12th. Old Napalm songs, also as we're very 
much into the Swans, early Swans noise stuff, abso- 
lutely slow 5 or 6 minute manic depressive stuff, a 


‘Swans-type song will be on that session. Should be 
good. 


That should be interesting. You havea tour in Septem- 
ber, how did the Grindcrusher tour go? A lot of people 
thoughtyou were selling-out playing these huge places, 
but at the same time you have to progress, | suppose. 
B:Wedoadmit, that was the biggest fiasco ever. The 
tickets were too high in price. 

S: The Grindcrusher tour should have been done on 
a smaller scale, really. 

B: When we found out the ticket prices at Kilburn we 
hit the fuckin’ roof. We like to keep the door price as 
low as possible. 

S: We are totally against high ticket prices, but | can 
say during that tour we were totally pissed off. 


Was it a successful tour then? 

S: Our manager seemed to think that it wasn't 
disastrous, but it may have done us alittle harm. I'm 
not sure whether to believe it yet, we'll have to find 
out in September. We are bringing it down a bit, 
playing in smaller venues anyway. 


At this point we discuss the subject of external 
pressures on the band to get bigger, etc... The band, 
however, feel genuinely upset that the high ticket 
prices may have pissed offa lot of their fans. The fact 
is they will be charging less on the next tour. 


What kind of books and films do you enjoy reading and 
watching whilst you're not busy drinking? 

B:1'minto the TwilightZone type stuff, H.P. Lovecratt, 
Reanimator, that sort of thing. 

S: I'm obsessed with horror films, but I'll watch 
anything from '40s musicals up to gore movies. 

B; People think ‘cos Shane's into gore, how can he 
in Napalm, saying the things we do. People should 
realise it's pure entertainment, he doesn't go out and 
chop people up, you know! 

S: |'m pretty much obsessed with serial killers. 
Mexican Attorney: You read Deviant? 

S: Yeah, and |'ve read the book by the judge of that 
case history, it's a pretty rare book, you can only get 
itin America, Most of the kids in America are into the 
same kind of stuff. 


Do you like comics? 
S: | used to be a massive comics fan, but my mum 
threw about 500 away - it really pissed me off, | had 
all the classic Star Wars, Captain America, Dare- 
devil; | came back from school and they were gone. 
I thought, 'm not happy now, mother. 


“Hahal | think I'll form a band! Haha!" 

The tape runs out at this point, but we carry on 
discussing the Judas Priest trial and conclude that it 
could have been any bandon trial. The PMRC again 
over-reacting. And with that, we'll leave Napalm land 
and feel glad that after the comics incident, Shane 
did form a band and not chop his mother up into little 
pieces. Time will tell if Napalm are Sabbath’s true 
heirs. The fact that they hate all the bullshit that 
‘surrounds metal, the sexism, etc, means you'll never 
see them inspandex. But their unbridled enthusiasm 
and the pursuit of extremes means world domination 
could be theirs. Noise beautiful noise? Buy the LP 
and make your own mind up. Underwater pony- 
trekking, anyone? 

Last word from my attorney: "GRRRRRUUNTI" 


OHN ZORN 


Laura Connelly has hardcore fun with the enfant terrible of New York jazz 


“The last time | played hardcore to a jazz audi- 
ence, | threw up on stage. The review from the 
Los Angeles Times said ‘how dare John Zorn 
bring this nihilistic music to the entertainment 
capital of the world’. They were upset” 


John Zorn, now 37, born in New York, has been 
creating a similar kind of response since he 
started composing and playing music some 
twenty years ago. A film and music student his 
work to date has switched from one musical 
genre to another like a bee toa flower; supping 
the nectar, taking it back to his hive to produce 
a style irrespective of categories 


Aninimitable figure of numerous musical scenes 
in New York, he is more often lambasted than 
revered by a critical audience who see him as 
a dilettante and trader in other peoples music. 
His eclectic background has found him in a 
complex variety of projects. Musicians such as 
The Kronos Quartet, Diamanda Galas, Arto 
Lindsay, Sonny Sharrock, taking music ideas 
from the film music of Ennio Morricone to the 
harmolodics of Ornette Coleman, it is little 
wonder that his audience is often bemused and 
outraged by his assaulting performances, And 
such is likely to be the case with his latest 
album, 


Torture Garden on face value seems likely to 
further polarise him from an audience that at 
one level is belligerently loyal and on the other 
adamantly scathing. An album with forty two 
tracks is a far cry from the aural collages of 
Spillane, his hommage to the B-movie genre 
and Mike Hammer, and yet is a progression of 
his work with his band Naked City and a culmi- 
nation of his hotch-potch career to date. His 
multifaceted obsessions have lead him to ex- 
tend his repertoire of hardcore material in pur- 
suit of a wider, perhaps more appreciative au- 
dience. 

“Ingeneral when Naked City came about people 
perceived it as a jazz group”, and in all fairness 
its personnel, Bill Frisell (guitar), Joey Baron 
(drums), Wayne Horvitz (piano), and Fred Frith 
(bass) have more than a toe dippedin jazz. “It's 
constantly frustrating to play to an audience 
that isn't used to what you're doing, doesn’t 
know the history of what you're doing and teally 
wants to hear you playing old Art Blakey tunes 
or something.” And with a similar bigoted view 
his saxophone playing has been much the 
focus of attention. How does he feel when 
people say he can'tplay the saxophone? “What 
can | say, | do the best that | can. It’s ironic in 
that kind of scene, but i's true, especially now. 
That kind of conservative backlash is making 
me sick. this whole kind of Marsalis clan; a lot 
of players are pretending that the Sixties jazz 
never happened, Albert Ayler, Eric Dolphy, all 
those people never existed and unless you can 


play on changes the way Charlie Parker did 
then you're not a jazz sax player. That's pa- 
thetic.” 


But by continuing to play the establishment jazz 
festival circuit what else would you expect? 
Why not put your money where your mouth is, 
and play the rock gigs? “Well, it's hard for a 
young band to get really good rock gigs without 
@ reputation in the rock world. We don't really 
have that reputation. I've tried to get gigs in the 
rock circuit, but the resultis that they can'treally 
pay anything that is remotely close to what the 
Members of the band are used to getting paid 
We can't go out and tour like a young band 
tours, forno money, in a bus, fora month, doing 
one-nighters in small clubs to get the reputa- 
tion, so that we could do a gig at a larger venue. 
So we're trying to find another way in.” 


"In many ways these critics 
are not qualified to write 


about this music” 


So how does this ever-inquisitive musician fit 
with a label enough to record his music? With 
a history that has of late been with the avant 
garde/new classical label Elektra Nonesuch, 
his switch to the hardcore/speed metal label 
Earache, suggests his intentions are some- 


‘John Zor (ple:Sylvani Latluer) 


what more unidirectional. “Bob Hurwitz, the 
guy who runs Nonesuch, doesn't really under- 
stand a totally rock based record and said, ‘If 
you want to do a record of short songs I’m not 
interested, period,’ | really wanted to hook into 
the hardcore scene more with a record that 
Concentrates on that music, and the best thing 
todois to go toa label that has that kindof con- 
nection. It's really an honourto have something 
onthe Earache label, it's likeadream,” Thede- 
velopment of the hardcore scene in Britain and 
the advent of bands such as Napalm Death, 
Morbid Angel and Carcass, with their curdling 
five second bursts have often played a servile 
role in this thing called popular culture. If, toa 
jazz audience, rock is musically pubescent, the 
hardcore scene is positively foetal. However, 
thesalesof albums for example, Napalm Death's 
Enslavement to Obliteration selling 25,000 
Copies is not to be sniffed at, and is indeed a 
thrusting poke in the eye to the uninitiated rock 
critic. A serious listen whilst it might not excite 
one's personal emotions, will find a music of 
adept and accomplished musicians. 

“Musically speaking, Napalm really didit, made 
really strong musical statements that made a 
lot of sense to the history of the musicthatitwas 
dealing with. It was so pure and they had 
arrived at their conclusion in such a logical way 
and yet it was such an extreme. | really love 


extremes and this was a band that had come to 
some sort of apex. It blew me away,” So with 
an unrelenting passion, Zorn drove the collec- 
tion of modern jazz musicians through the pum- 
melling rigours of hardcore. All composed by 
himself, it took the other musicians a while to 
adapt to this new form of music. Central to the 
proceedings, Zorn claims is the drummer. Ted 
Epstein, drummer with Blind Idiot God, was in- 
strumental in guiding the composer, and as a 
product of this collaboration, Zorn bought his 
own drummer a double bass drum pedal. But 
with pedal undertoot, Joey Baron perhaps epito- 
mised Naked City's venture into this explosive 
arena. “Well”, Zorn confides “Joey was afraid 
of the volume to tell you the truth and he always 
plays with earplugs.” Live, he bands’ success 
is dependent on the same chicken-and-egg 
scenario ofthe type of gigs they play, determin 
ing how they workas agroup. “Naked City can't 
really presenta set ona high tightness level that 
a hardcore band can do,” he admits, ‘it's not 
built into the rules of what we are as a band.” 


AVAILABLE DISCOGRAPHY 


The Torture Garden album, like a flick book, 
whizzes through the elements of country, reg- 
gae, rock , and jazz all with a hard edge, anda 
contorted scream or two as Zom exercises his 
vocal chords. Sounds like another opportunity 
for the critics? “In many ways these critics are 
notqi 1d to write about this music, because 
they haven't lived the kind of life that the musi: 
cians making this kind of music have lived. 
They haven'tlistened to all these different kinds 
of music, blues, rock, ethnic, classical music, 
and they don't see it as all being on one level 
they're building a hierarchy in their minds. 
think people with that kind of prejudice have 
problems dealing with music that is inherently 
rootless like my music is, 


With this bottomless pit of possibilities how 
does he take to the notion that he is a dilet. 
tante? “I think | am on one path, but that is the 
tion and incorporation of many ele 
ments into one musical statement. | don’t think 
I can pick one kind of music and devote myself 
to that exclusively.” 


So what has the future in store for him? A 
Critical eye on New Age musicis in the offing. “I 
figured I'd try to do something new in the New 
Age category, and see if | could come up with 
something interesting, given the parameters of 
that scene, which are brutal.” But for now he is 
Content to concentrate his iconoclastisms on 
the US conservative backlash, pulling together 
the purged sex performers, planning “some- 
thing really outrageous”. Similarly his live band 
Slan, with Elliot Sharp (guitar) and Ted Epstein 
(drums), is set to open the vitriolic floodgates at 
this year's Outside In Jazz Festival in Crawley. 
But like a bee he stings only when antagonised. 
‘When they call you to play a jazz festival you 
know why they're calling you. They want one 
wierd thing to cause a controversy so that the 
audience can throw things at you. I've made a 
couple of recordings in the jazz idiom and I'm 
happy with what I've done. A lot of people 
aren't. Fuck ‘em. F.U.C.K. THEM. They can 
fucking eat a piece of dogshit. 


News For Lulu.... 
Voodoo...... 


«Elektra Nonesuch (K979139) 


Hat Art — Spy vs Spy 
esas Black Saint Spillane... 
.Lumina Naked City....... 


Torture Garden. 


And various other collaborations far too numerous to mention 


..Elektra Musician (K960844) 
..Elektra Nonesuch (K979172) 
... Elektra Nonesuch (K979238) 
.Earache(MOSH28) 
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'FUN TO BE bis Z GETTING CLOSER' 


NICK CAVE AND THE BAD SEEDS 
'THE WEEPING SONG' 


7"/12"/CD 


DEPECHE MODE 
"WORLD IN MY EYES' 


7"/12"/CD 


Richard Boon slams with Nottingham's noise-merchants 


For a while back there, | was as much a sucker for stapstick Yank hardcore as the next sucker. Ten years ago, 
iting Time To Fuck by The Angry Samoans (recording as The Queer Pils) as one of my allie faves (sili, | 
‘guess, classically formal with its intro/verse/chorus/verse/chorus/break/drum sola'coda! ‘repeat and fade... all ter- 
minal lucid in its 30somethingseconds of urgent bliss -you can even hear every word -and when's time to fuck 
‘why waste any more time saying so?). Plus, Tim Sommers’ radio show on WNYU, New York, where his intro to 
tracks were just yelled in total speedfreak WAAUUGH! babble (you couldn't even hear the words - but then he 
grew his hairandjoined Hugo Largo -NO DRUMS, ferchrissake?). That Vank ealy-60s mutation of UK punk may 
‘wel have been a simple transatlantic response to speed-phase slip on the Nth-generation tape coples of stuff 
Passing from fan to fan, bands thinking, Hey, we gotta play fast ike this! (concept! concept!) but while it soon 
burned-out (well, where it had any sense) over there, it was massively influential here. 

Digby Pearson, founder of Earache Records, io whose ife- and workstyle his releases form a more than aot 
soundtrack (‘ts getting ridiculous, no-one would believe how intense itis here, "he remarks on the pressures on 
his team, 4 total, dealing with every aspect of artist activity -touring, recording, promotions, the works. ‘We deal 
with everything. Totaly, None of cur bands had managers until recently. Napalm Death and Morbid Angel have, 
Now, but we deal with everything, the four of us in an office the size of a shoebox. Upto ayearanda halfago there 
Were just two of us in my bedroom?’ - well, Digby agrees. 

“Massively influential, The early British bands picked up on that, US bands lke Dirty Rotten Imbaciles with their 
7" with 22 tracks! Or Seige from Boston, really extreme, real fast rhythms, in your face. They didn't release 
anything, Repulsion, too, were a majorinfiuence. Butthe Bish bands brought abit more metaltoitand less punk 
Im the early days, it was Maximum Rock'n'Roll that communicated that. I's not as influential now. It refuses to 
embrace the metal element. It's got tunnel vision. Which | have as well, but there are: some metal bands who are 
extreme enough.” 

Dig (let's call him Dig) was writing for Maximum Rock'n'Roll and running a bedroom distribution outfit back in’86, 
on the dole. "I was into thrash and hardcore, really madly into it, and | wanted to start a labal from a fan's 
perspective, for and with bands | liked and other labels weren't into. 

‘Iwas on one of those Enterprise Allowance schemes, y’know, the way he government massages the unemploy- 
‘ment figures. There were lots of people doingit at the time. | wasintouch with and: \gotalot of help from Tim Bennett 
at Children Of The Revolution (C.O.R) and we spit an album, as joint labels, from The Accused from Seattle, 
where al the fashionable bands come from now, so | could: go in at the end of that Enterprise year and show ‘em, 
look, here's this album.” 

For Dig, things got serious, when he could have become just another embarrassing statistic, with the release of 
an album split, this time, between two groups, Heresy and Concrete Sox. “In the early days, itwas a cooperative 
thing, bands would team up. They didn't have a full album's worth of ‘material, but would make more money if they 
could sell an album, Now, the bands are more into the traditional thing, it doesn’t work like that anymore. But that 
happens to every scene - everybody helps each other out to begin with - ‘everybody gigs together and records 
together; band members are on one another's records - there were 7 People on Napalm's first album, and Mick, 
he was in three other bands, That early cooperation is replaced by competition. In this scene, it evolves very fast. 
That cooperation was pretty much old hat by about 18 months ago.” 

Neadlass to say, it was a cooperative attitude that has yielded its Participants an average sale of 15,000 per 
release, from Earache's figures, and considerably more for the likes of | Napalm Death. 1989's Grindcrusher label 
compilation was pivotal to what seems to be Earache's unrelenting steamroller success, hitting 25,000 in a 
speedblur of rhythm and what felt like seven seconds. That and: ‘sympathetic TV coverage of Napalm by UK na- 
tionals in particular saw ‘people starting to take seriously the records we were Putting out. We had to grow up real 
fast, People thought the scene was a novelty, but all ~along the bands were serious about what they were doing, 
But, when [first saw Napalm | laughed my head off, mean, what can you do?” 

‘And, with the bands ‘more into their own thing and pursuing that’, as Dig says, it wasn't only critics and pundits, 
Nor the regular audience (‘they'll grow out of it by the time: they're 18, 19 and start going down the pub’) that paid 
attention, The international hands of this rapacious industry made themselves felt 

“People started approaching for foreign distribution or licensing after all hat. We never approached anyone, and 
we didn't know how to! None of them can get their heads round the music, but they can see that all the kids are 
into it, they look out their offices and all the kids on the street are ‘wearing the Tees and that, and they can see it 
can sell.” 

The first license was granted last year to Japan's VAP - Napalm - and the label has just concluded an American 
deal with Combat, the in-house metal label of US ‘indie’ distributor Important (now 50% owned by CBS). In 
Europe, Earache do well, “massively wellin ‘Germany. We do finished product deals rather than license and we're 
grateful for the assistance of Real Time, some people who help us for Europe. Y'know, we sign bands - including 
‘American ones - for the world and end up selling ‘em back to the Yanks!" 

With a roster split almost 50/50 between US and UK acts that's not. Surprising, maybe. But hasn't Dig experienced 
ANY problems en route? 

"Well, it was slow at first.” 

‘And how does he see the scene evolving? 

‘Its getting more intense, more extreme. Bands are slowing down, yet getting heavier in their sound. in particular, 
‘American kids are getting bored with Anthrax or Metallica, they're looking for something more intense and! heavy, 
‘and that's what we've got to offer.” 

While what Earache refer to in their press bio as the halayon years of the UK hardcore scene’ may well be over 
wih the scene changing, they are fly stamped bythe Earache imprint a cultural phenomenon now unequivo- 
cably ona level with The Beatles and Siones brining Chuck Berry and allback home (or, as other contemporary 
Pedants may assert, from a different drug - | mean, perspective - Brits taking House back to Chicago). Dig’s last 
word (other than his comments on some of the label's roster, alongside), “We're really proud of our records and 
the number we sell, We see all these bands in the press, on magazine covers, and we KNOW we sell twice as 
much as they do!" 


CARCASS 


“My favourite band on the label, Why? They're really good 
kids - not kids anymore, really - real good to geton with. In 
al the beginning... Bill Stee! resurrected a whole style of 
guitar playing, fiddling with the tuning so it sounded like 
sludge. An inspiration!" 


ENTOMBED 


“Fucking brutal heavy death metal from Sweden" 


BOLT THROWER 


“Brummy bastards who need to get a good wash: and get 
rid of their crap tattoos” 


GODFLESH 


ACCUSED. Return Of Martha Splatterhead (LP) 
HERESY/CONCRETE SOX. ; «Split Album (LP) 
NAPALM DEATH... Resi ss sanesSuM (LP/MC)* 
UNSEEN TERROR. . Human Error (LP) 
SPAZZTIC BLUR... ae soso SpazzAC Blut (LP) 
CARCASS. : Rieck Of Putrtaction (LP/MC)* 
OLD... Old Lady Drivers (LP) 
“Ah! Justin! Justin was in Napalm in’86, then he was in Head Of NAPALM DEATH. From enslavement To ine es sel 
David, He knows what he's doing. A head-tiltin’ Holocaustic MOSH 10: SORE THROAT. paps ae Disgrace To The Corpse OF Sid (LP) 
Captain. Like, all the groups have nicknames for one another MOSH 11. MORBID ANGEL Ars Of Madness (LP/MCICD)* 
and that's his." MOSH 12: VARIOUS. ,csenssieoessnesnveve ‘ Grindcrusher (LP/MC/CD) 


MOSH 13; BOLT THROWER. : -nouswnenPealm Of Chaos (LP/MC/CD)* 

MORBID ANGEL MOSH 14: NAPALM DEATH. nnnannancenedentally Murdered (7/12) 
MOSH 15; GODFLESH.. ai Streetoleaner (LP/MC/CD) 

MOSH 16: TERRORIZER.ronnnsnnimina n=. World Downlal (LP/MC/CD) 

MOSH 17: FILTHY CHRISTIANS me (Mean (LP/MC/CD) 


MOSH 18: CARCASS. Symphonies Of Sickness (LP/MCICD)* 
MOSH 19; NAPALM DEATH... Harmony Corruption (LP/MC/CD) 
MOSH 20: GODFLESH ; snnintunsutnsnavnesneGodtiesh (CD only) 
MOSH 21: ENTOMBED. Left Hand Path (LP/MC/CD) 
MOSH 22: HELLBASTARD. a Natural Order (LP/MC/CD) 
MOSH 23: NOCTURNUS. Sets: snsanuneTh@ Key (LP/MGICD) 
MOSH 24: NAPALM DEATH. ei: Suffer The Children (7/12/CD) 
MOSH 25: LAWNMOWER DEATH. msneuns(0h Crikey t's... (LP/MC/CD) 
MOSH 26: SWEET TOOTH fre -wSoft White Underbelly (MLP/MC) 
MOSH 27: MASSACRE. won snunenunaTh@ Second Coming (LP/MCICD) 
MOSH 28: JOHN ZORN & NAKED CITY... Torture Garden (LP/MC/CD) 
MOSH 29: BOLT THROWER. suinnnneninnen Wat Master (LPIMC/CD) 


“also available as limited edition pic discs 


EARACHE, PO Box 144, Nottingham NG3 4GE. Exclusively distributed in the UK by Revolver 


OUT NOW - CD INCLUDES THE HIT SINGLE “My Boyfiend’s Back” 
A CIGARETTE BURN ON THE CARPET OF AMERICAN ART 
SEE THEM ON TOUR 


‘Mon 24 Sept: Bristol: Fleece and Firkin Fri 28 Sept: Edinburgh: Moray House 
Tues 25 Sept: Leeds: Duchess at York Sun 30 Sept: Brighton: Richmond 
Wed 26 Sept: Nottingham: Mr. Bojangles Mon 1 Oct London: Sir George Robey 


LP: VIRUS 82 CD: VIRUS 82/CD 


oft 
¥ ALTERNATIVE TENTACLES DISTRIBUTED BY ROUGH TRADE 


Sis 8 


ALBUMS 

INDEPENDENT CHARTS AUGUST 1990 © ANT BEE: ANT BEE 
Cl ANITA BAKER: THE SONGSTRESS . 
ol GARY U.S. BONDS: GREATEST HITS 
Gi JACK BREWER BAND: ROCKIN ETHEREAL . 
O BUZZCOCKS: LIVE AT THE ROXY....... ECEIVER (RRLP131) 
Oi THE CARETAKER RACE: HANGOVER SQUARE... FOUNDATION (FOUND2) 
CHAOS UK/EXTREME NOISE TERROR: EARSLAUGHTER ANIC EARS 

(ACHEO01) 
MANIC EARS (ACHE021) 
.» COPE CO, (JULPO88) 
TWINKLE (RG409) 
-» SST (NARO43LP) 
CENTURY MEDIA (0897121) 
MANIC EARS 

(ACHE004) 
.. MANIC EARS (ACHE018) 
.. BOMP (BLP4033) 
DAMAGED GOODS (YUBBLP6) 
RECEIVER (RRLP113) 
-wnsnew DISCUSSION 

(STUD10) 
~« CENTURY MEDIA (6097111) 
+» RECEIVER (RRLP180) 
- AIP (AIP10053) 
COMMUNION (COMMO13) 


VOXX (VOXxX200056) 
TIMELESS (BG10002) 
TIMELESS (TRLG100) 
‘SST (NARO39LP) 


SI CIVILISED SOCIETY: YOU WERE WARNED. 
J JULIAN COPE: SKELLINGTON 
© DELLA GRANT: LISTEN ...... 
“1 SOLOMON GRUNDY: SOLOMAN GRUNDY . 
O DESPAIR: DECAY OF HUMANITY «sen 
DR & THE CRIPPENS: FIRED FROM THE CIRCUS.. 


dragons 


O DR & THE CRIPPENS: RAPHANADOSIS ..... 
O THE GREEN PYJAMAS: GHOSTS OF LOVE 
GIIDENTITY:SMILES ALL ROUND 
i MAGNUM: INVASION LIVE... 
GEORGE MARTIN: TALKS Al 


Q MORGOTH: THE ETERNAL FALL..... 
Q MOTORHEAD: LOCK UP YOUR DAUGHTERS... 
Q JIMMY PAGE: SESSION MAN VOL 2 
Q THE PEDALJETS: THE PEDALJETS.... 
O PIXIES: BOSSANOVA ....ssssesissa 

Q PROPHECY OF DOOM: ACKNOWLEDGE THI 


Ol THE QUAKES: VOICE OF AMERICA 
Qi RAZORBACKS: CRUISIN DOWN 
O RED DOGS: RED DOGS 
O SAMSON: REFUGEE .. 
Q THE SERVANTS: DISINTERESTED 
OQ SHAM 69: LIVE AT THE ROXY... 
O SIXTH COMM: ASYLUM .... - 
O SIXTH COMM/CONCRETE TEMPLE: MAMMON 
O SIXTH COMM: SEETHING .... 

C SPIN: SCRATCHES IN THE SAND .. 
Q SWEET TOOTH: SOFT WHITE UNDERBELLY EARACHE (MOSH026) 
Ol SWIG THE SWING:SWIG THE SWING. LOST MOMENT (SWIG001) 
US INDIES Ci TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES..........EPISODE 

(LUSLPO0S) 
. TIMELESS (BG10001) 


PISODE (LUSLP004) 
COMMUNIQUE (CMGLP001) 
FIRE (PAPLPOO5) 
NEVER (RRLP133) 
EYAS MEDIA (EYASO13) 
 EYAS MEDIA (EYAS053) 
EYAS MEDIA (CENAS156) 
FOUNDATION (TFLOO7T) 


oiled for The Catalogue b it Coleg G1 JOHNNIE TAYLOR: JUST AIN'T GOOD ENOUGH 


Retall & Club Charts (WOC: weeks on chart/LC: last ct his chart} C'THE TIMES: POP GOES ART. .-ART POP (ART20) 
Ol TORMENT: HYPNOSIS ... NERVOUS (NERDO57) 

piled 24 August 199¢ © TOY DOLLS: 20 TUNES LIVE IN TOKY RECEIVER (RRLP129) 
UGLY NOISE INC: DANCE LIKE A BASTARD sssninn CHAPTER 22 (CHAPLPSO) 

woe Lc Tc Qi VARIOUS: BEYOND THE CALICO WALL ... VOXX (VOXx200051) 
6 The Br Q VARIOUS: THE DUNWICH STORY .. VOXx (VOXX200063) 


O VARIOUS: LIVE AT THE ROXY 
Q VARIOUS ARTISTS: THE HISTYRICAL YEAR 
O VARIOUS ARTISTS: TASTE TEST... 
QHANK WANGFORD: STORMY HORIZONS .. 
O BOBBY WOMACK: THE POET ..... 


RECEIVER (ARLP132) 
MANIC EARS (ACHE020) 
SST (NARO45LP) 
IOUTES (RUE004) 
TIMELESS (8610000) 


@ ALL: ALLROY SAVES. CRUZ (CRZ011) 
@ ANASTASIA SCREAMED: LAUGHING DOVIN THE LIMEHOUSE erent 
ROUGHNECK (NECKLP2) 


(@ CHEMICAL PEOPLE:THE RIGHT THING... 420 CRUZ (CRZ013) 

© COCTEAU TWINS: HEAVEN OR LAS VEGAS. 4AD (CAD0012) 

@ KEVIN COYNE: PEEL SESSION STRANGE FRUIT (SRFLP1 12) 

© CRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE sens MUTE 
(STUMM78) 

(@ THE DARLING BUDS: GREATEST HITS... NATIVE (TBA) 

@ DESCENDENTS: ENJOY.... sve SST (SST242) 


@ EDITH STRATEGY EDITH STRATEGY BIG CAT (ABB19) 

(@ ETHEREAL COUNTERBALANCE: ETHEREAL COUNTERBALANCE 
WORONZOW (WO12) 

@ EXTREME NOISE TERROR: PEEL SESSIONS ..... STRANGE FRUIT (SPFMS208) 


FASTBACKS: VERY VERY POWERFUL MOTOR wv BLASTER (BLATLP1) 

@ TONY GLOVER/DAVE RAY: ASHES IN MY WHISKEY. ROUGH TRADE 
(R152) 

@ DR.HECTOR & THE GROOVE INJECTORS KING SNAKE/ICHIBAN 
(KIN4029) 

@ IDENTITY: SMILES ALL ROUND a DAMAGED (YUBBLP6) 

@ TONY JACKSON: YOU'RE MY NUMBER. ‘ONE. ‘STRANGE THINGS 
($2505) 


JOY DIVISION: PEEL SESSIONS........ we» STRANGE FRUIT (SFRLP111) 
@ GERRY KALE: THE DELICATE TOUCH. “ - CHAOS (CHAOSLPO01) 


SEPTEMBER RELEASES 


n Correct At Press Tin ohae Lame ae 


Informat hake Listings Ove Tes Mot 


@ KREWMEN: POWER 2.1... 
@ LARD: THE LAST TEMPTATION OF REID...... 


LOST MOMENT (LMLP21) 

ALTERNATIVE TENTACLES 
(VIRUS84) 

. BLAST FIRST (BFFPS2L) 

somes ST (SST267) 

‘SNAKE/ICHIBAN (KIN4030) 

EARACHE (MOSHO19) 


@ LUNACHICKS: BABYSITTERS ON ACID... 
@ ROGER MILLER: WHAM ON EXPRESS. 
@ ACE MORELAND: SIZZLIN' HOT .... sveemee Kl 
@ NAPALM DEATH; HARMONY CORRUPTION 


@ NEW ORDER: PEEL SESSIONS STRANGE FRUIT (SFRLP110) 
(@ NEWTOWN NEUROTICS: 45 REVOLUTIONS PER MINUTE  .......0-.000--JUNGLE 
(FREUD31) 


(@ PARACHUTE MEN: EARTH, DOGS & EGGSHELLS. FIRE (FIRELP24) 
‘@JAMES PETERSON; ROUGH & READY ......... KING SNAKE/ICHIBAN (KIN4031) 
(@TOM PRINCIPATO: IN ORBIT. POWERHOUSE/ICHIBAN (POW4032) 


@ CHUCK PROPHET: BROTHER ALDO FIRE (FIRELP22) 
@ PURPLE OUTSIDE: MYSTERY LANE NEW ALLIANCE (NARO52) 
(@THE QUAKES: VOICE OF AMERICA .. NERVOUS (NERDO58) 
@ SOFT MACHINE: PEEL SESSIONS STRANGE FRUIT (SFRLP201) 
@STRETCH HEADS: TBA ....... BLAST FIRST (BFFP58) 
(@ TERMINAL CHEESECAKE: TBA PATH (TBA) 
(@TROTSKY ICEPICK: DANNY & THE DOORKNOBS SST (SST254) 
@VARIOUS: CIRCUS DAYS ....... ne STRANGE THINGS (STZ5006) 
@VARIOUS: DUCK AND COVER SST (SST263) 


@VARIOUS: PROGRAMME ANIHILATOR II 
(@VARIOUS: RAW COMPILATION VOL I 
(@VARIOUS: THE ESSENTIAL SOUL WEEKENDER 


SST (SST213) 

DAMAGED (FNARRLP8) 

SOUL SUPPLY 
LPSD151) 


CASSETTES 

CLANITA BAKER: THE SONGSTRESS 
Ci GARY U.S, BONDS: GREATEST HITS... 
(JACK BREWER BAND; ROCKIN ETHEREAL 
BUZZCOCKS: LIVE AT THE ROXY.... 


. TIMELESS (BGCX10002) 
TIMELESS (TRLGCX100) 
‘SST (NAROS9MC) 
RECEIVER (RRMC131) 


(Qi THE CARETAKER RACE: HANGOVER SQUARE FOUNDATION 
(FOUND2MC) 

QCIVILISED SOCIETY: YOU WERE WARNED ............0. wvoem MANIC EARS: 
(ACHEMC021) 

Q DESPAIR: DECAY OF HUMANITY CENTURY MEDIA (0897121) 

OC SOLOMON GRUNDY: SOLOMAN GRUND' SST (NARO43MC) 


OILUNACHICKS: BABYSITTERS ON ACID 
Q MORGOTH: THE ETERNAL FALL 
Q MOTORHEAD: LOCK UP YOUR DAUGHTERS .. RECEIVER (RRMC180) 
Q PIXIES: BOSSANOV, 4AD (CADC0010) 
(PROPHECY OF DOOM: ACKNOWLEDGE THE CONFUSION MASTER... 
DEAF RECORDS (DEAF002MC) 

EPISODE (LUSMC004) 
;OMMUNIQUE (CMGMC001) 
OQ. SHAM 69: LIVE AT THE ROXY .. RECIEVER (RRLC133) 
(Q)SWEET TOOTH: SOFT WHITE UNDERBELL' EARACHE (MOSHO26MC) 
QI TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYME: 

EPISODE (LU: 


FIRST (BFFP52C) 
CENTURY MEDIA (0897114) 


RED DOGS: RED DOGS 
(2 SAMSON: REFUGEE 


(JOHNNIE TAYLOR: JUST AIN'T GOOD ENOUGH .. 


TIMELESS (BGCX10001) | 


OQ TOY DOLLS: 20 TUNES LIVE IN TOKYO 
Q VARIOUS: LIVE AT THE ROXY .. 
Q VARIOUS ARTISTS; TASTE TES: 
(QVARIOUS ARTISTS: THE HISTYRICAL YEARS 


RECEIVER (RRMC129) 
RECEIVER (RRLC132) 


(ACHEMCo20) 
QHANK WANGFORD: STORMY HORIZONS NEW ROUTES (RUEMC004) 
(Q BOBBY WOMACK: THE POET .. TIMELESS (BGCX10000) 


@ ALL:ALLROY SAVES CRUZ (CRZMCO11) 
(@CHEMICAL PEOPLE:THE RIGHT THING ... ssesmesere ORUZ (CRZMCO13) 
@CRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE.. _ MUTE 
(csi TUMM78) 
@COCTEAU TWINS: HEAVEN OR LAS VEGAS... .. 44D (CADC0012) 


THE DARLING BUDS: GREATEST HITS... 
DESCENDENTS: ENJOY......... 
@ ALICE DONUT: MULE 1.000. 


». NATIVE (TBA) 
. SST (SSTC242) 
ww AL TERNATIVE TENTACLES (VIRUS82) 


@ EXTREME NOISE TERROR: PEEL SESSIONS. .» STRANGE FRUIT 
™"(SPFMAM208) 

@TONY GLOVER/DAVE RAY: ASHES IN MY WHISKEY... ROUGH TRADE 
(R152C) 

@ JOY DIVISION: PEEL SESSIONS STRANGE FRUIT (SFRMC111) 

(@GERRY KALEY: THE DELICATE TOUCH .»« CHAOS (CHAOSMCO01) 

(@ LUNACHICKS: BABYSITTERS ON ACID BLAST FIRST (BFFP52C) 

ROGER MILLER: WHAM ON EXPRESS.......». ... SST (SSTC267) 

NAPALM DEATH: HARMONY CORRUPTION ........ EARACHE (MOSHO19MC) 


@ NEW ORDER: PEEL SESSIONG....... w. STRANGE FRUIT (SFRMC110) 
(@ PARACHUTE MEN: EARTH, DOGS & EGGSHELLS ... wee FIRE (FIREMC24) 


HERE TO GREASE YOUR PRESENCE 


THE LAST TEMPTATION OF 


pa 


LARD INGREDIENTS: 

ALIEN JOURGENSEN - Guitars, Programming 
PAUL BARKER - Bass, Programming 
JEFF WARD - Drums, Vocals 
JELLO BIAFRA - Voices, Deprogramming 
CD Includes bones 15 min, track “1 Am Your Clock” 


ALBUM ¢ CASSETTE ¢ COMPACT DISC 


ALTERNATIVE TENTACLES 


Se 
LP: VIRUS 84 CD: VIRUS 84/CD ¥. 


BACKS. ae 
VENUS IN FURS - THE SPI 


ASTRAGARDA 
LANGFIELD CRANE - LANGFIELD Cc: 
LP - ASTRAG 001 


COMEDY POPEETC 
COLO 33) 


cragigoaueracr to 
WISHING WELL 

ONE - | BELIEVE 

12" = 12 WISHING 1 


BACKS DISTRIBUTION 


ST. MARY'S WORKS, STMARY'S PLAIN, 
NORWICH. PHONE: (0803) 624290 


(@ CHUCK PROPHET: BROTHER ALDO 
@ PURPLE OUTSIDE: MYSTERY LANE ... 
@ SOFT MACHINE: PEEL SESSIONS 
@ TERMINAL CHEESECAKE: TBA ........ 
@TROTSKY ICEPICK: DANNY & THE D¢ 
@VARIOUS: DUCK AND COVER 


cDS 

ANITA BAKER: THE SONGSTRESS .. 
QIGARY U.S. BONDS: GREATEST HITS ... 
JACK BREWER BAND: ROCKIN ETHEREAL 
Q BROKEN BONES: DEM BONES/DECAPITATED 


soswveeen FIRE (FIREMC22) 
NEW ALLIANCE (NARCO52) 
STRANGE FRUIT (SFRCD201) 
: : PATH (TBA) 
-nm SST (SSTC254) 
snus SST (SST263) 


TIMELESS (BGCD10002) 
TIMELESS (TRLGCD100) 
‘SST (NARO39CD) 

we FALLOUT 


(FALLCD028) 
Q BUZZCOCKS: LIVE AT THE ROXY...... RECEIVER (RRCD131) 
THE CARETAKER RACE: HANGOVER SQUARE FOUNDATION 
(FOUND2CD) 
GI CIVILISED SOCIETY: YOU WERE WARNED... MANIC EARS: 


(ACHECD021) 
OTHE CHRYSANTHEMUMS: LITTLE FLECKS OF FOAM AROUND BARKING 
EGG PLANT (FOUREGGSCD) 
COPE CO. (JUCDO88) 
ENTURY MEDIA (0897124) 
..BOMP (BCD4033) 


CIJULIAN COPE: SKELLI ; 
i DESPAIR: DECAY OF HUMANITY . 
Gl THE GREEN PYJAMAS: GHOSTS OF LOV! 


Q SOLOMON GRUNDY: SOLOMAN GRUNDY IST (NARO43CD) 
Qi MORGOTH: THE ETERNAL FALL .. ENTURY MEDIA (8497082) 
Q MOTORHEAD: LOCK UP YOUR DA\ RECEIVER (RRCD180) 
G MUTTON GUN: AMPLEXUS... MINT SAUCE (MINTCD1) 


O JIMMY PAGE: SESSION MAN VOL 2... 
Ci THE PEDALJETS: THE PEDALJET: 
U PIXIES: BOSSANOVA.... ia 4AD (CADCD0010) 
Q PROPHECY OF DOOM: ACKNOWLEDGE THE IN MASTER jose 
DEAF RECORDS (DEAF002CD) 

«se EPISODE (LUSCD004) 
COMMUNIQUE (CMGCD001) 
» FIRE (PAPCD005) 
‘CIEVER (RRCD133) 


AIP (AIPCD10053) 
COMMUNION (COMM013CD) 


C)RED DOGS: RED DOGS... 
Q SAMSON: REFUGEE . 
OTHE SERVANTS: DISINTERESTED 
Cl SHAM 69: LIVE AT THE ROXY 
Oi SIXTH COMM: CONTENT WITH EYAS MEDIA (EYAS1061) 
Ol SIXTH COMM: SERPENT TEARS .... EYAS MEDIA (EYAS1063) 
CITATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES. 

EPISODE (LUSCD008) 


O JOHNNIE TAYLOR: JUST AIN'T GOOD ENOUGH 


TIMELESS(BGCD10001) 
ART POP (ARTCD20) 


THE TIMES: POP GOES ART 

Y NERVOUS (NERDCD057) 
» RECEIVER (RRCD129) 
. RECEIVER (RRCD132) 
« SST (NARO45CD) 
MANIC EARS 

(ACHECD020) 

. NEW ROUTES (RUECD004) 
TIMELESS (BGCD10000) 


VARIOUS: LIVE AT THE ROXY 
Q VARIOUS ARTISTS: TASTE TEST 
VARIOUS ARTISTS: THE HISTYRICAL YEARS 


OC HANK WANGFORD: STORMY HORIZONS. 
Q BOBBY WOMACK: THE POET 


@ ALL:ALLROY SAVES as eres -snsasnnnves CRUZ (CRZCDO1 1) 
@ ANASTASIA SCREAMED: LAUGHING DOWN THE LIMEHOUSE 

ROUGHNECK (NECKCD2) 
@ CHEMICAL PEOPLE:THE RIGHT THING. snnsernssees CRUZ (CRZCDO13) 
(@COCTEAU TWINS: HEAVEN OR LAS VEGAS ue 44D (CADCD0012) 


@ KEVIN COYNE: PEEL SESSION ......consna» STRANGE FRUIT (SRFOD1 12) 
@ORIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE., MUTE 
(CDSTUMM78) 
HE DARLING BUDS: GREATEST HITS ssansesnane NATIVE (TBA) 
@ DESCENDENTS: ENJOY .... we .»- SST (SSTCD242) 
(@ ALICE DONUT: MULE -nnnsen ALTERNATIVE TENTACLES (VIRUS82) 
@ EDITH STRATEGY: EDITH STRATEGY ....... BIG CAT (ABBCD19) 
(@ EXTREME NOISE TERROR: PEEL SESSIONS. ...o00nn STRANGE FRUIT 
(SPFMACD208) 
(@ TONY GLOVER/DAVE RAY: ASHES IN MY WHISKEY sou... ROUGH TRADE 
(R162CD) 
@ TONY JACKSON: YOU'RE MY NUMBER ONE .- STRANGE THINGS 
($TD10003) 
© JOY DIVISION: PEEL SESSIONS .......0n0. STRANGE FRUIT (SFRCD111) 
@ GERRY KALEY: THE DELICATE TOUCH... «CHAOS (CHAOSCDO01) 
(@ LARD: THE LAST TEMPTATION OF REID......... ALTERNATIVE TENTACLES 
(VIRUSB4CD) 
(@ LUNACHICKS: BABYSITTERS ON ACID «acre» BLAST FIRST (BFFP52CD) 
|OGER MILLER: WHAM ON EXPRESS . snnnennee SST (SSTCD267) 


/APALM DEATH: HARMONY CORRUPTION. 


“ARACHE (MOSHO19CD) 
(@ NEW ORDER: PEEL SESSIONS ...sscseuseeersm STRANGE FRUIT (SFRCD110) 
(@ PARACHUTE MEN: EARTH, DOGS & EGGSHELLS............. FIRE (FIRECD24) 


Information Correct At Press Time 


@ CHUCK PROPHET: BROTHER ALDO FIRE (FIRECD22) 
@ PURPLE OUTSIDE: MYSTERY LANE NEW ALLIANCE (NARCD052) 
@ STRETCH HEADS: TBA BLAST FIRST (BFFP58CD) 


@ TERMINAL CHEESECAKE: TBC ... - sseeee PATH (TBA) 
@ TROTSKY ICEPICK: DANNY & THE DOORKNOBS SST (SSTCD254) 
@ VARIOUS: CIRCUS DAYS ‘ ... STRANGE THINGS (STCD10004) 
@ VARIOUS: DUCK AND COVER 1... ns SST (SSTCD263) 


12" SINGLES 

(© CHAPTER HOUSE: FALLING DOWN 
OO THE CRANES: INESCAPABLE EP........ 
(CRIME & THE CITY SOLUTION: | HAVE THE GUN .. 
FAMILY CAT: A PLACE WITH NO NAME 
( THE HOLY GHOST INC.: WALK ON AIR ... 
KENNEDY PILL: BESIDE THE SE! 
C NITZER EBB: GETTING CLOSER. 
C PLEASUREHEADS: THE BARFLY EP... 
( RAINTREE COUNTY: TAKE. 
( THE SERVANTS: LOOK LIKE A GIRL . 
C SINGLE ONE: | BELIEVE .. . WISHING WELL (rewseanat) 
 SFS; BABY (I DON'T EVEN KNOW IF | SHOULD CALL YOU) ... 

ONE LITTLE INDIAN (427P12) 

LOVE (LOVEO03) 
. TIMELESS (12FRS3) 


DEDICATED (STONEO01T) 
DEDICATED (CRANE0O1T) 
«MUTE (12MUTE114) 
|AD GIRL (BGRLT004) 
BIG NOISE (HG003) 
NAIIVE (12NTV057) 
MUTE (12MUTE115) 
BLACK (12REV060) 


(WELL LOADED: MAKE IT MINE 
Q.ANITA WARD: RING MY BELL 


@ THE BEYOND: NO EXCUSE J BIG CAT (ABB22T) 
@ BLACK FLAG: JEALOUS AGAIN 0... ‘ao SST (SST003) 
@ CRISELDA; PLEASURE z * HAL (HALTIT) 
@ GALAXIE 500: TBA . ices ROUGH TRADE (TBA) 
@ DAVE GRANEY: CODINE. am FIRE (BLAZE45T) 
@ HP. ZINKER: DON'T KNOW WHAT'S GOING ON........ ROUGHNECK (HYPE4T) 
@ HIPHOPRISY: FAMOUS & DANDY ...... WORKERS PLAYTIME (PLAY11T) 
@ THE JAM: PEEL SESSION. STRANGE FRUIT (SFPS080) 


@ MADONNA: SHAKE. . senses RECEIVER (RE8010) 
@ THE POPINJAYS: VOTE ELVIS 1... ONE LITTLE INDIAN (TBA) 
@ PRONG: PEEL SESSION STRANGE FRUIT (SFOSO78) 
@ PROPHECY OF DOOM; PEEL SESSION. .« STRANGE FRUIT (SPFS079) 
@ SIXTH COMM: PARADISE CALLING EYAS MEDIA (EYASO79) 


7" & 12" SINGLES 
(ANASTASIA SCREAMED: SAMANTHA BLACK .. 
( COCTEAU TWINS: ICE BLINK LUCK 
( CRAZYHEAD: EVERYTHINGS . 
 DARKSIDE: WAITING FOR THE ANGLES 
NAPALM DEATH: SUFFER THE CHILOREN 


FIRE (HYPE2) 
}AD (AD/BADO09) 
BLACK (120REV64) 
SITUATION 2 (SIT72) 
:ARACHE (7/MOSHO24T) 


(THE PARACHUTE MEN: EVERY OTHER THURSDAY sue FIRE 
(BLAZE40ST) 
Q THE POLLEN: RIVER OF LIFE. w»DANCETERIA (7DAN033) 


@ BUTTHOLE SURFERS: HURDY GURDY MAN ROUGH TRADE (RT/T240} 


)) 
@ NICK CAVE: WEEPING SONG ....... samme» MUTE (TBA) 
(@ CHARLATANS: THEN. SITUATION 2 (SIT74/1) 
@ DEPECHE MODE: WORLD IN MY EYES: MUTE (12B0NG020) 
@ EASY; TBA BLAST FIRST (TBA) 
@ GALAXIE 500: TBA ROUGH TRADE (TBA) 
@ MY JEALOUS GOD: TBA ROUGH TRADE (TBA) 
@ PERFECT DISASTER: RISE FIRE (BLASE43/T) 
@ GREG ROBERTS; TV EYE GHETTO (GTG121) 


(@THE SHAMEN: MAKE IT MINE 


7" SINGLES 


(THE DARLING BUDS: 3X7" .. 
(THE SEA URCHINS: A MORNING ODYSSEY 


CASSINGLES 

O COCTEAU TWINS: ICE BLINK LUCK 
Q SHACK: I KNOW YOU WELL GHETTO (GTG11/X) 
@ PRONG: PEEL SESSION... sntnnase STRANGE FRUIT (SFOSMCO78) 
(@THE SHAMEN: MAKE IT MINE: ONE LITTLE INDIAN (TP7046C) 


CD SINGLES 
O CHAPTER HOUSE: FALLING DOWN DEDICATED (STONE001CD) 
OTHE CRANES: INESCAPABLE EP . DEDICATED (CRANE001CD) 
Ol CRAZYHEAD: EVERYTHINGSBLACK (OREV9XD64) 

OQ COCTEAU TWINS: ICE BLINK LUCK 
O CRIME & THE CITY SOLUTION: I HAVE THE GUN... 


ONE LITTLE INDIAN (TP/12/7046) 


NATIVE (NTV052) 
. SARAH (SARAHO33) 


4AD (BADC0011) 


..4AD (BADCD0011) 
JUTE (CDMUTE114) 


Strange Fruit 


achine 


mcicine) 


/ COCTEAU TWINS / 


OO EE El 


Release date September 17th. 
Album Cad 0072, cassette Cadc 0012, compact disc Cad 0012cd. 


Exp] 


COCTEAU, TWINS 
4, 
@ 


Release date August 27th. 


3 Track cd Bad 0011cd, twelve inch Bad 0011, cassette Bade 0011. 
2 Track seven inch Ad 0077. cassette Adc 0011. 


ee 8 


ODARKSII /AITING FOR THE ANGLES 
CFAMILY CAT: A PLACE WITH NO NAMI 
CUNAPALM DEATH: SUFFER THE CHILDREN 
OSINGLE ONE: | BELIEVE...... 
QANITA WARD; RING MY BELL 


SITUATION 2 (SIT72TCD) 


@ THE BEYOND: NO EXCUSE. 
@ CHARLATANS: THE! 
@ EASY: TBA 
@ HIPHOPRISY: 
(@ THE JAM: PEEL SESSION 
@ PRONG: PEEL SESSION 
(@THE SHAMEN: MAKE IT MINE 


MISCELLANEOUS 


ONE LITTLE INDIAN (TP7046CD) 


BOP CITY (MAGAZINE): ISSUE NOS. svnse« BOP (BCOO3) 

CPIXIES: BOSSANOVA |AD (CADDO010) Ltd ed wilyric booklet 

(@ SOUL UNDERGROUND: ISSUE 35 SOUL U (SOUL35) 
EMIX 

ALBUMS 

(THE BEAUJOLAIS BAND: MIND HOW YOU GO........ACID JAZZ (JAZIDLP24) 


(OTHE SOUP DRAGONS: LOVEGOD .... 
Q VARIOUS ARTISTS: TOTALLY WIRED .. 


@ BETTY BOO: BOOMANIA 0.1... RHYTHM KING (LEFTLP12) 


(@VARIOUS ARTISTS: BACK TO THE OLD SCHOOL +» REPUBLIC (TBA) 

@VARIOUS ARTISTS: REMIXES... -« REPUBLIC (TBA) 

CASSETTES 

C1THE SOUP DRAGONS: LOVEGOD ...... . BIG LIFE (SOUPMC2R) 
RHYTHM KING (LEFTMC12) 


e BEIT BOO; BOOMANIA 


cps. 


OTHE BEAUJOLAIS BAND: MIND HOW YOU GO ACID JAZZ (JAZIDCD24) 


CITHE SOUP DRAGONS: LOVEGOD. 1G LIFE (SOUPCD2R) 

VARIOUS ARTISTS: TOTALLY WIRED .. ACID JAZZ (JAZIDCD28) 

@ BETTY BOO; BOOMANAA ... 1HYTHM KING (LEFTCD12) 

12" SINGLES 

ABSOLUTE II: DON'T YOU WANT TO BE MINE .... OUTER RHYTHM. (FOOT 

O TERRY CALLIER: | DON'T WANT TO SEE MYSELF 4 
‘ACID JAZZ (JAZIDOZTT)_ 


QD INFLUENCE: I'M THE ONE 


ACID JAZZ (JAZID0307) 


PATTI DAY: NO ONE. w« HAL (HALT2T) 
CIINDICA ALL STARS: OPEN OUR EYES WAU MR MODO (MWS023T) 
OKSDS: MANIAC .. ‘STEP OFF (STP001T) 


(O MAD JACKS: FEEL THE HI 
Q MYSTIC NIGHTS: WRATH OF KHAN (REMIX) 


CREED (CREED6T) 
WAU MR MODO (MWS023R) 
SKIN LAGOON: ADVENTURES IN THE LOVE TRADE BIG LIFE (TBA) 
(STP EXPERIENCE: I'M GONNA LOVE YOU BABE i 
WAU MR MODO (MWS033T) 
.. BIG ONE (UVBIGR3) 


(Q TDC; KEEP ON GROOVIN... 


@ JUNO: SOUL THUNDER 
@ NIGHTMARES ON WAX; AFTERMATH 


7" & 12" SINGLES 
LAMAN CALLED ADAM: BAREFOOT IN THE HEAD. 
DAISY DEE: CRAZY 
Ci DEBONAIR ZOOM: ONE KINGDOM... 
Ci DEREK B: YOU'VE GOT TO LOOK UP . 
Cl DESKEE: DANCE DANCE .. 
Gl LAVINIA: WASTING MY TIMI 
Cl THE ORB: A HUGE EVER G 
Ca S'EXPRESS: NOTHING TO LOSE 
Ci SKIN LAGOON: NORTHERN GIRL 


»» BASSIC (BASS2T) 


@ THE SOUP DRAGONS: MOTHER UNIVERSE 
@ THE IT: RAINFOREST SERENADE ... 
@ TURNTABLE ORCHESTRA: YOU SHOULD BE DANCIN... 

REPUBLIC (LICT39) 


@ BOBBY VALENTINO: THE MAN WHO INVENTED JAZZ 


BIG LIFE (BLR28/1) 
~»BIG LIFE (TBA) 


@ YAZZ: TBA... 


CASSINGLES 

(2 DEBONAIR ZOOM: ONE KINGDOM . 
I DEREK B: YOU'VE GOT TO LOOK UP. 
OISKIN LAGOON: ADVENTURES IN THE LOVE TRADE 


BIG LIFE (TBA) 


(@ THE SOUP DRAGONS: MOTHER UNIVERSE .... IG LIFE (TBA) 
CD SINGLES 
© DEBONAIR ZOOM: ONE KINGDOM 1G LIFE (BLR19CD) 


Gl DEREK B: YOU'VE GOT TO LOOK 
Ql’ SKIN LAGOON: ADVENTURES IN THE LOVE 
@ THE SOUP DRAGONS; MOTHER UNIVERSE 


NEW ROUTES 


ALBUMS 

(WOODY GUTHRIE: STRUGGLE 
(CMAMU: TOWNSHIP BOY 
SPOKES MASHIVANE: 
OLIVER MTUKUDZI: PSSS PSSS HALLO. 
VARIOUS ARTISTS: BRINGING IT DOWN 


(VARIOUS ARTISTS: TRANSKE! SPECIAL..... 


VARIOUS ARTISTS: TOWNSHIP ... same TROJAN WORLD (TWLPO04) 
‘@ BOILED IN LEAD: ORB..... » COOKING VINYL (COOK037) 
@ MARTIN CARTHY: LIFE & LIMB... . SPECIAL DELIVERY een 
(@ SANDY DENNY & THE STRAWBS: SANDY & THE STRAWBS .. 


HANNIBAL (HNBL1361) 

HANNIBAL (HNBI.1360) 

.» SPECIAL DELIVERY 
(SPD1039L.P) 


(@ MALICORNE: 2ND CHAPTER ...... 
(@ THE METERS: GOOD OLD FUNKY MUSIC. 


(@ JONATHAN RICHMAN: JONATHAN GOES COUNTRY 


@ STEVE TILSTON: SWANS AT COOLE 
(@ THE WATCHMAN: THE WATCHMAN: 
(@ YANKA RUPKINA: KALIMENKO DENKO 


CASSETTES 

WOODY GUTHRIE: STRUGGLI 
Cl MAMU: TOWNSHIP BOY 
2 OLIVER MTUKUDZI: PSSS PSSS HALLO 


RUN RIVER (RAO! 1) 
HANNIBAL (HNBL.1362) 
.» HANNIBAL (HNBL1334) 


SPECIAL DELIVERY (SPDC1034) 
‘AZ (KAZLPOO9MC) 
SA (ZCSLC5005) 


@ BOILED IN LEAD: ORB 0.000.000 
@ MARTIN CARTHY: LIFE & LIMB. 
@ SANDY DENNY & THE STRAWB: 


wwe COOKING VINYL (COOKCO37) 
.. SPECIAL ren Aig 
SANDY & THE STRAWBS.... 


HANNIBAL (HNBC1361) 

/ANNIBAL (HNBC1360) 

SPECIAL DELIVERY 
(SPD1039MC) 


@ MALICORNE: 2ND CHAPTER... 
@ THE METERS: GOOD OLD FUNKY ‘MUSIC. 


@ JONATHAN RICHMAN: JONATHAN GOES COUNTRY 
SPECIAL DEI 


(@THE WATCHMAN: THE WATCHMAN 
@ YANKA RUPKINA: KALIMENKO DENKO ... 


cDS 


(GQ WOODY GUTHRIE: STRUGGLE .. 
(Q MAMU: TOWNSHIP BOY ..... 


HANNIBAL (HNBC1362) 
HANNIBAL (HNBC1334) 


PECIAL DELIVERY (SPDCD1034) 
KAZ (KAZLPOOSCD) 


OLIVER MTUKUDZI: PSSS PSSS HALLO CSA (CSCD5005) 
‘@ BOILED IN LEAD: ORE OOKING VINYL (COOKCD037) 
@ MARTIN CARTHY: LIFt ECIAL DELIVERY (SPD 1030CD) 
@ SANDY DENNY & THE STRAWBS: SANDY & THE STRAWBS 

HANNIBAL (HNCD1361) 


(@ MALICORNE: 2ND CHAPTER ..... 
(@THE METERS: GOOD OLD FUNKY MUSIC .. 


HANNIBAL (HNCD1360) 
SPECIAL DELIVERY 
(SPD1039CD) 


@ JONATHAN RICHMAN: JONATHAN GOES COUNTRY .... 


SPECIAL DELIVERY (SPD1037CD) 
(@ THE WATCHMAN: THE WATCHMAN (ANNIBAL (HNCD1362) 
@ YANKA RUPKINA: KALIMENKO DENK( HANNIBAL (HNCD1334) 


SEPTEMBER RELEASES 


ALBUMS 
CIMISTY IN ROOTS: FORWARD KAZ (KAZLP900) 
C MISTY IN ROOTS: LIVE AT THE COUNTER EUROVISION KAZ 
(KAZLPO12) 
SLY & THE REVOLUTIONAIRES: SENSI DUB VOL 4 ......... ORIGINAL MUSIC 
(OMLP0018) 
@ BIG YOUTH: REGGAE PHENOMENON... TROJAN (TRLD411) 
@ KING PIN: A LETTER FROM JAIL .nsenronroarn ‘ARIWA (ARILPO59) 
@ MAD PROFESSOR: PSYCHEDELIC DUB ARIWA (ARILPO57) 
@ PAPA LEVI: CODE OF PRACTISE. women ARIWA (ARILPO060) 
@ LEON WILLIAMS: CELEBRATION . nen snane TROJAN (TRLS265} 
CASSETTES 
(MISTY IN ROOTS: FORWARD... KAZ (KAZMC900) 
C MISTY IN ROOTS: LIVE AT THE COUNTER EUROVISION «KAZ 
M012) 
@ BIG YOUTH: REGGAE PHENOMENON TROJAN (ZCTRD411) 
@ PAPA LEVI; CODE OF PRACTISE sinsunenon ARIWA (ARIMC060) 
cDS 


(MISTY IN ROOTS: FORWARD ..... 
CQ MISTY IN ROOTS: LIVE AT THE COUNTER EUROVISION 


.. KAZ (KAZCD900) 
KAZ 


(l D012) 


@ BIG YOUTH: REGGAE PHENOMENON TROJAN (COTRD411) 
@ KING PIN: A LETTER FROM JAIL ARIWA (ARICD059) 
@ MAD PROFESSOR: PSYCHEDELIC DUB ARIWA (ARICD057) 
@ PAPA LEVI: CODE OF PRACTISE. ARIWA (ARICD060) 
12" SINGLES 


C LIDJ INCORPORATED: GENERAL PENETETIARY .. » YOUTH SOUNDS, 


(SRST) 


ROUGH TRADE GMBH 


( ANASTASIA SCREAMED: LAUGHING DOWN THE LIMEHOUSE .. 
ROUGHNECK (RT185.1184)LP/CD 

C PETER ASTOR: SUBMARINE CREATION (RT156,1185)LP/CD 

Q BETTY BOO: BOOMANIA ]HYTHM KING (RT150.1188)LP/MC/CD 

Oi COCTEAU TWINS: HEAVEN OR LAS VEGAS. ~-4AD (RT120.1187)LP/CD 

U4 CHUCK PROPHET: BROTHER ALDO . FIRE (RT185.1119)LP/CD 

(Only avaliable through Rough Trade Germany) 


ROUGH TRADE INC. 


1 AREA: FRAGMENTS OF THE MORNING .. «C'EST LA MORTE. 
(CLMO31) LP/MC/CD 
1 BLACK SUN ENSEMBLE: TRAGIC MAGIC... . ABSOLUTE A GO GO 


(AGO1994) LP/MC/CD 
Acid drenched guitar mayhem to sounds of Row Shankars twisted twin. 
© BLESS: GUMS .. BAD TASTE RECORDS (D726) LP/MC/CD 
1 DEVIL WIELDING SCIMITARS; SHE'S A HEMINGWAY ... ‘SAN JACINTO. 
RECORDS (DRAM0197)LP/MC/CD 


DR DEATH VOL IV: THE MARVELS OF INSECT LIFE ......».C°EST LA MORTE 
(CLM029)LP/MC/CD 

cI ELLEN JAMES SOCIETY: RELUCTANTLY WE .. s DAEMON RECORDS 
(OR01) LPMcicD 

Ol THE FELLOW TRAVELLERS: NO EASY WAY... OKRA RECORDS 
(0K33010) LPMC/CD 

© PHISH: LAWN BOY ... ABSOLUTE A GO GO (AGO1992) LPMCICD 

OSTATIC SEEKERS: BODY AUTOMATIC... AXIS RECORDS 


(AXS007) EP/CD 
1 SURGERY: NATIONWIDE TWIN TONE (ARR89201) LP/MC/CD 
QTINY LIGHTS: PRAYER FOR THE HALYCON FEAI 
ABSOLUTE AGOG 
Qi VOMIT LAUNCH: MR SPENCH .. MAD ROVER (MR1901) LP/MC/CD 
Q WHITE BOY WORRY: SURVIVE \XIS RECORDS (AXS008) 12"/CD 
C1 WOLVERTON BROTHERS: SUCKING HIND TIT ... OKRA RECORDS 
(0K33012) LP/MC/CD 


(Only avalable through Rough Trade America) 


SFPSO78 


The Session / CD / MC 


ruit 


The Session SFPSO79 
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= WN ASTE 


A country of less than 250,000; where a benefit to build 
more trees has just been held; where the weather and 
‘seasons disrupt real life and personal movement (imagine 
‘not being able to leave London or Manchester because of 
snow); a country of geysers and glaciers and geothermal 
fock’n'roll; a country where Einar Om is pop culture's public 
face, That iceland has any reputable pop culture is down to 
Bad Taste Ltd., formed by The Sugarcubes, but the ‘Cubes 
have been away a longtime, scouring the globe forinterest- 
ing hotel rooms and menus, But then itis World Domination 
‘Or Death, strangely enough the title of Bad Taste’s recent 
compilation (which included Ham, Reptile, Oxtor, Bless, 
Bootlegs, The Sugarcubes) which was recently released in 
the UK by Workers Playtime alongside Reptile's debut 
album Fame And Fossils. 

Both albums prove Bad Taste are still alive and well and 
living in hock, stil adhering to Picasso's old saying, “good 
taste is the enemy of all creativity’, dictating their modus 
operandi - if it feels necessary, do it; never put off till 
tomorrow what your distributor will dispute today. We 
talked to Einar and Sigg of The Sugarcubes, but first, Alse, 
who ran Iceland's last alternative label, Gramme, and has 
managed bad taste in the ‘Cubes’ absence - the man NME 
called “The prime mover in the Icelandic music scene...” 


‘True or false? 

Well, I'm not the one to judge that but | was involved 
with Gramme in the early 80s with Einar of The 
‘Sugarcubes andtwo others, releasing Purrkurr Pilnik 
(2) and KUKL before starting to expand the idea ofin- 
dependent records in Iceland - music sung in our 
native language because we had so many cover 
bands since the 60s, or groups that let The Beach 
Boys and Beatles affect their style, but not just music 
labelled ‘punk rock’, although it was based in punk. 
For example, we had a pagan priest, Svie, who 
mixed things up, but it was very difficult to open 
barriers. tseems you need to give a label some kind 
ofidentity in order to sell it, We released forty albums, 
but when we changed to a holding company and 
shareholders and released too many records in a 
bad economic year, Gramme became too expensive 
torun, 


‘What is today's scene like in comparison? 

It's good but mainly made-up of people youcantrace 
back to that punk explosion, Gundi of Bless had his 
own label, Reptile had worked in different set-ups, 
Sigurjon from Ham came from the north, where he 
was selling Crass records and distributing Gramme 
releases because the stores didn’t want to stock 
them. Now we have a distribution agreement with 
Steina, although Reptile have sold more themselves 
just by walking the streets downtown, selling in bars 
of gigs, People are positive about Reptile, but it 
might take some time for them to break through, or 
even break-even, unless we could become success- 
ful in all parts of the world, 


‘Are the bands happy with what Bad Taste can achieve 
for them? 

Our main function is releasing records but it's up to 
the bands to promote them because it's their prod- 
uct. Sometimes they've said, ‘why don’t you adver- 
tise on TV, but all the bands left are aware of what 
Bad Taste is, They all have total fredom. The Sug- 
arcubes want the artists to have the same freedom 
as they have themselves. 


Ham's debutalbum, Buffalo Virgin, and Reptile's epony- 
mous debut EP were licensed to One Little Indian but 
the compilation and Fame And Fossils have gone to 
Workers Playtime. 


Martin Aston goes to Iceland to meet the hot geysers behind the anarcho-syndicalist 


collective that 


We wanted to go with One Little Indian but they 
weren't ready to work at the same time as we hadto. 
They had too much to do, The Sugarcubes to take 
care of, their monster child, then all of a sudden up 
to ten bands. But we're very happy with Workers 
Playtime. They didn't have anything coming out in 
the spring, and Bill Gilliam is also very nice to work 
with. He saw Reptile in New York and thought they 
were great, and wanted to work with Bad Taste, but 
we Waited until the last minute. But Derek at One 
Little Indian is a good friend since early this century! 
He was the first person to show interest in Gramme 
since seeing Purrkur Pillnik (?) supporting The Fall in 
1981, We'll see how it goes. 


What is the set-up in America and Europe? 

We go through Rough Trade Inc with our own set-up 
intheir office, managed by Jo, who used to work with 
Bill at Alternative Tentacles in London. She hasgood 
ideas. Nothing has been sorted out for Europe. 


Can Reptile be the next Sugarcubes? 

| hope so but I'm not sure. It's hard to come from the 
same city as The Sugarcubes but | believe in the 
musicand the band. What they offer makes the effort 
worthwhile, but they aren't Madonna. 


"Bad Taste has survived 
because The Sugarcubes 


poured money into it" 


And there is no Icelandic Madonna? 

No. We wantto sign a fifty year-old called Rosa, who 
announces the programmes on national TV who was 
part of the folk movement in the 60s, like Joan Baez. 
‘She released two albums. She's special, doing what 
shelikes, and, inaway, she's tasteless, doing shows 
in big supermarkets and being photographed for 
magazine covers taking a bath covered in roses or 
lying in pajamas on a waterbed. 


Is itimportant to stay independent? 

It's important for me that Bad Taste can release 
records but also that it works out to stay independ- 
ent. We've been approached by some majors in 
America but more or less in terms of finding what 
Reptile are like because of The Sugarcubes. 


What else would you like to add? 

That we are looking forward to visiting your Queen 
because she has come to see us this year. We're 
excited at the thought of setting up a Bad Taste 
evening in London and with our dear friends in 
Manchester, the Happy Mondays. 


Who recently played as part of a Brian Club excursion 
in Reykjavik. 

Yes. | liked the music but they weren't very pleasant 
people to work with. They were very shitty ina way, 
like if you put something in a cave, and lock it, and 
start to shovel the shit into it, they will eat it. They're 
not normal people! They were unhappy with the PA 
‘even though it was good and they let Reptile use only 
three channels when they supported, and they have 
two singers, a sax and violin. They just wanted more 
drink and drugs. The people who organised the 
concert had to get the drugs, and the story broke in 
the newspapers and one of them was thrown out of 
school. 


but doesn't have - Bad Taste 


Bad Taste still has this ‘social deviant’ image then? 

I think so. I'm amazed they still do, but Ham help us 
keep that good spirit because they are loud and 
drunk, very Icelandic. People don't want to discover 
or see themselves on stage. You know the image of 
the Icelandic sailor, or businessman or whatever, 
they have to drink, to try and be abetterman. LikeJR 
in Dallas, always being able to drink on his job. 
People want to be as good as JR, and build up their 
‘egos because they're sometimes losers, not win- 
ners. That's often the story about people who have 
worked too much. Like me. It's a full-time job, but a 
very pleasant one. 


SIGGI'S TURN... to laugh at the press reports that 
announced The Sugarcubes have already bought a 
cafe, bookshop, art gallery “for Iceland's bohemian 
community”. The Sugarcubes drummer takes his eyes 
off the World Cup and agrees... “Yes, that was a good 
one! Things got scrambled along the way, which is 
whatit's all about, They're our ambitions, whichneed 
a lot of money and time, and we've been spending 
both, apart from The Sugarcubes, on books and rec- 
cords, which is amazingly time-consuming, espe- 
cially since we've been away touring so much. We 
just have to make them more of a priority. But we're 
back in Iceland, so I'm running Bad Taste again, just 
getting loans. That's all | do! We've manufactured so 
much stuff that it'll take time to recoup, and everyone 
knows you have to sell shitloads to make a profit, 
We've lost a lot of money on books and records but 
we have a lot of good back catalogue we haven't 
done anything with. Rough Trade America want to 
buy stuff like Ham and two Icelandic thrash bands, 
Pink Bastards and Lovebites, which were our first 
two releases alongside The Sugarcubes’ Birthday. 
The poetry books have more or less broken even, 
but we made the mistake of publishing the novels 
before we got deals on proper book distribution. 


They weren't to peoples’ tastes? 

Yeah, there's still a little enfant terrible about us, 
which is quite good, The books weren't your basic 
kiddy stuff, not even forthe grown-upmarket (laughs), 
which is why we've lost money. Now we're just 
paying money to have that image. If we get down to 
grits, Bad Taste has survived because The Sug- 
arcubes poured money into it, otherwise it would 
have been bankrupt years ago. It's a very grassroots 
type of movement - people have to take a lot of 
responsibility for their own stuff, sometimes even 
paying for their own studio time. There's no money 
foralotofads, sobands are responsible for their own 
welfare. It's very anarchic, Ham, Reptile and World 
Domination Or Death were paid completely by Bad 
Taste, but all on borrowed money. It's expensive to 
be poor. 


‘Are you confident Bad Taste can become an accepted 
taste? 

It never has but some people in high places have 
been taking us more seriously. We were asked to 
take partin last year's arts festival but turned itdown 
because we couldn't do what we wanted. But we 
were refused a grant to release bands abroad by the 
Minister of Finance because he didn’t want to deal 
with companies, but artists. What a jerk - we are the 
artists! People like that don't think Bad Taste repre- 
sent Icelandic music in a nice way. Itwas so funny to 
make it abroad because people didn't think we had 
anice sound. The ugly ducklings, 


= 
What are Bad Taste’s next moves? 

To release translations of the poems in America and 
maybe a compilation of poetry on Workers Playtime. 
They liked the idea. We don’t have finance to go 
ahead with Rosa right now. She's very popular here, 
as a personality, and honoured that Bad Taste 
wanted to work with her. But we're cutting back and 
concentrating on our back catalogue to even-off the 


other debts a bit. Then there is Oscar's film, SSL 25. 
He makes all our videos, It's about a Viking squad- 
ron, guys obsessed with police work, who want to be 
aspecial terrorist bomb squad. Ithas Oscar's quirky 
humour, Bjork and | did the soundtrack. It's funded 
by Bad Taste and Oscar's English film school. It got 
alot of vary good reviews here. 


Bad Taste are Independent, as are The Sugarcubes in 
the UK, but you're with Elektra in America. Do you 
value your independence? 

Yeah, | don't resent the fact. Being on an indie label 
does have its pros and cons. You're talking business 
with your friends all the time, which is boring. Some- 
times working with bigger labels like Elektra seems 
more clearcut, They give you the facts and you go 
away and think about it. It's good to be on an indie 
label, especially if you're working with people you 
like to, but we could have probably made a major 
deal where we could have had just as much control. 
Although | don't think Elektra would have released 
the last album if we hadn't been going through One 
Little Indian because they wanted a slicker produc- 
tion, 


Bad Taste are distributed by Steina in Iceland but 
Reptile say they've sold more records themselves. 
True, but you should see them sell - ‘you're gonna 
buy my record?’. It takes people apart. 


Can they achieve what The Sugarcubes have? 

Yes, | have great faith in them. They're just starting 
to feel a real challenge in what they're doing, getting 
alot of feedback, which gives them a lot of energy 
and push. The Sugarcubes were big by accident, so 
what can | say? 


Can you keep funding Bad Taste? 

We don't have the money to put in right now. I'm 
working on the label though, and time is money. One 
postry book broke even. We've always lost money, 


Reptile (plc: Sinon Alexander) 


apart from one postcard which funded Birthday, 
which lost money. Everyone hated it when it came 
out, it was the weirdest motherfucker they'd heard. It 
sold 299 copies. We weren't as good at selling 
records as Reptile are. Maybe we should get them to 
tun Bad Taste. 


EINAR'S TURN... to choose a band for Bad Taste. The 
Sugarcubes’ deliciously cod-demonic singer picked 
the speed-metal trio Bootlegs. What's the criteria? 

If anyone in Bad Taste or The Sugarcubes find 
they're interested in any band, on which we can 
agree they need help. Like Reptile or Bootlegs, who 
played with us and we thought were brilliant, so | 
recorded a mini-LP with them. We split the work- 
load, I don't need tobe involved with Reptile because 
Thor will be, for example. Our names don't have to 
appear on each record. I'm down on the Bootlegs’ 
album as ‘the parachute jumper’ because | was 
making the video for Regina at the time and always 
turned up in a parachute outfit and got the engineer 
to dress the same, which is how they sawus through 
the glass. 


Can you define what you look for in Icelandic bands? 
Not in any one word but that we manage to produce 
‘music that is equal in quality to what is produced in 
the so-called rock countries, but that they originally 
composed their songs in Icelandic and sound just as 
good on record, That they have that magical touch in 
Icelandic and English. The right attitude. As for this 
‘world domination or death’, as long as Bad Taste 
bands are just content with being in Iceland and not 
trying to make money out of pop, they deserve to be 
on the label, but as soon as they try to survive by 
playing country dances, they'll lose some of their 
originality and their purpose of being. Bad Taste 
bands work by their own rules, 


Do you agree that most, like The Sugarcubes, take a 
Playful attitude to the concept of pop - that they don't 
take it seriously? 

No, there are so many Icelandic pop bands trying 
terribly hard at being pop bands and sounding ter- 
ible. Bad Taste bands are probably kids that started 
listening to Purrkurt Pilnik and KUKL nearly 10 years 
ago, which was very serious. 


But don't you hear a commentary on pop culture? 
No, | think this is our way of having fun. A massive 
youth culture doesn't happen here - we did this 
‘Rockforrest gig’ (the reforestation campaign), which 
was 440,000 down the drain, You can't get 4-5000 
youngsters to a gig to support a cause. 800 people 
came to our Nelson Mandela gig some years ago. 
We played to more people at the National Bus Day, 
when parents brought their kiddies to look at the 
buses that go around the country. We're so few and 
spread out that we only gather together whenthere's 
a question of national identity. The youth are basi- 
cally into having fun, drinking and being entertained. 
You know, The Sugarcubes just got a rehearsal 
place, so we can allow other bands to practice too. 
Itll make an enormous amount of difference as we 
always had to practice on the run as people com- 
plained about noise. 


Are Bad Taste accepted here? 

| don't think we really want to be taken seriously. 
People recognise that we exist but we'll always beon 
the fringe because people don’t know what will 
happen next, We will always be able to put out some 
product which will not deliberately cause contro- 
versy but some kind of... putting the underground 
overground. We don't strive to be commercially 
acceptable. We sold a few thousand of Reptile 
albums in the US but we need to sell 1000 copies in 
Iceland to make it viable, which is the equivalent of 
selling a million in the US. We don't have ready 
access to the media, But we're just trying to give 
another perspective into Icelandic culture, It's not 
Monolithic. 


Can that successfully translate abroad? 

Probably not but at least we tried, People have the 
choice, so they cannot say ‘we never heard of it, it's 
not available’. 


Finally, what do you like about Reptile? 

! wish | was in them, They excite me, they're fun, | 
know nearly all their songs, which is more than | do 
about The Sugarcubes. 


BILL GILLIAM of Workers Playtime’s turn to give his 
contribution... My relationship with Bad Taste is very 
much centred around Reptile after seeing them in 
New York. They were wonderful and seemed just 
fight for England, but | thought Bad Taste was all 
locked-up with One Little Indian and so put it in the 
back of my mind. They're the pick of the bunch, but 
the compilation was a sound idea anyway, with lots 
of good stuff that would benefit from seeing the light 
of day in Europe. There's no point doing a compila- 
tion without a theme, and that was a good one. A 
small country with one world-reknowned band means 
others can get overshadowed, so the compilation 
might get them a break. 


The finished Bless album - a stroppler, denser Pale 
Saints, perhaps - won't be part of Workers Playtime's 
plans? 

The arrangement is ‘selective licensing’, | think the 
industry jargon goes. We wantto release records we 
feel sirongly about rather than chuck out volume 
tonnage like a major, and Bless was good, but not 
great, and couldn't fit into the plan here. When doing 
records on this basis, you know they're not going to 
be big sellers, but Bless felt on the wrong side of the 
borderline. They didn’t sound as distinctively Ice- 
landic - they're not as prominent in the vocals as 
Reptile and they sound more English and American 
in the music. But Reptile would've sounded wonder- 
ful if they'd come from Sardinia. 
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OME BIZZARE 


On the occasion of its 10th Anniversary, lan Gittins meets Some Bizzare's Stevo 


and his monsters 


Stevo bounds into his office 45 minutes late, all 
summer shorts and infectious cheeriness, and offers 
abject apologies and a hand for shaking. An unruly 
brush of hair bristles over a broad grin. “Do you want 
to see my monsters?” he asks, leading me upstairs 
to the attic of his flat over Some Bizzare's office in 
New Cavendish Street. He unlocks adoor and points 
me in to a bare room where six pedigree labrador 
pups, newly whelped, tumble round the bare boards 
with anarchic glee. Copious dog mess litters the 
pups’ play area, “I must clean this up soon,” Stevo 
mutters. 

It's hard to believe it’s now ten years since Stevo left 
school in East London unable to read and without a 
qualification to his name, and set about forming 
Some Bizzare. The outset was interesting. Working 
building sites during the day, he bought a disco unit 
on HP and before long was sending his own erratic 
charts to music papers, filled with bands from demo 
tapes. Shortly after, he put out a compilation album 
which cost nothing and featured, amazingly, De- 
peche Mode, Blancmange, The The and Soft Cell. 
The Some Bizzare story had begun. 

Since then, naturally, the tale has taken many twists. 
Through Soft Cell's camp electro-sleaze and Matt 
Johnson's tormented introspection, Some Bizarre 
have also showcased the techno-experiments of 
Cabaret Voltaire, industrial mayhem of Einsturzende 
Neubauten and shock-rock of Jim Thirlwell’s Foetus 
project. If they've been lower-profile for the last two 
or three years, they've still always been a constant 
out on the leftfield of the indie scene, always an 
intriguing, provocative presence. Life with Stevo is 
always erratic, rarely dull. 


Was there a philosophy behind setting up the 
label? 

Just pleasing myself, really. I'm interested in making 
good records that will sell for along time. I've never 
been into being different for different’s sake. I've 
always let artists do what they want. Ifthat turns out 
\etttield, that's not a concious thing. Following trends 
set up by the music press is a kiss of death. When 
hiphop or thrash metal started, 90% of independent 
labels tried to get a part of it. | steer away from that. 
I'm not interested, 


Naturally, the success of Soft Cell and other 
Some Bizzare acts led to major labels sniffing 
round with cheque books. Did you try to hang on 
to your acts, or wish them well at a major with 
More resources? 

Well, we're not afraid to spend money on good 
music. |'ve always been about putting out good 
records. It's often a derogatory term to say some- 
thingis independent’. What does that mean? You've 
paid £2000 to do an album? Well, we don't work like 
that, Neubauten sold 2000 LPs but | gave them 
£30,000 to record with, | spent £40,000 on a Foetus 
record which may sell the same. If you buy a Some 
Bizzare record, you'll always hear there'sbeen money 
spent on it. My only aspirations are that all the artists 
| represent will recoup the outlay long-term. I'm 
working on four aloums right now with the equivalent 
of £170,000 on production, and sales don't justify 
that, But95% of independent labels spendno money 
atallon records. | mean, it’s all very well a couple of 
people in raincoats having an ideology on independ- 
ents when the bottom line is their records are shit. 


lve always said, ifit'sagood record, itdoesn'tmatter 
if the label says EMI or CBS or Rough Trade. If it’s 
good, it's good. 


Do you see links with labels like 4AD, Factory or 
Mute, who like you came out of punk and have 
survived a strange decade? 

Yeah, but | think I'm better than all three of them, 
musically speaking. But | would say that, wouldn't 1? 
And I'd expect them to say the same. | just have an 
attitude, which | also apply to the art gallery down- 
stairs. | mean, what's that about? One week we'll 
have sculpture, the next figurative painting, then 
holograms or hats from Paris or violent abstract art. 
We can do whatever we want. | mean - how dare 
anyone have expectations? It's amazing, but even 
last year the Agnes Bernelle record shocked a lot of 
people who didn't know what to do with it. There are 
still expectations to be destroyed. But | look at Some 
Bizzare like this - a sculptor with mallet and chisel, or 
an artist in a recording studio, or a painter with a 
canvas, that's the outlet for their frustration. They all 
have an outlet for their creativity. Some Bizzare is my 
outlet, and the way | sign people up is very particular. 
I'm playing chess, and I'm going to win. 


How do you look back on this first decade? Has 
itbeen one huge success, or have you made mis- 
takes down the way? 

| think we've achieved artistically. We needed to do 
something, which we did, But I've never made a 
mistake involving a signing yet. 


What? Never done anything wrong at all? (Stevo 
bridles at my scepticism) 

Well, what does ‘getting it wrong’ mean? What are 
the criteria? | put out records that | lke, it’s as simple 
as that. Critics always like my records, even when 
they don't sell. They sell on a long-term basis, 
because good records don'tdie. Ifyou haveto rely on 
Radio 1 for a career, after all, you're in dire straits, 
because a handful of people basically dictate what 
the general public can hear. | don't want to play that 
game. Why should |? If they don't play Marc Al- 
mond's next single, he's not going to disappear! 


\s there anything you've steered clear of doing? 
Yeah, I've never done a label deal with any country. 
A lot of independent labels, without naming names, 
have done that, and if they do a label deal with, say, 
Virgin France, it means they have to give them all 
their acts, some of which will only be released half- 


heartedly to the detriment of the artist. it's contractual 
obligation! | can send a finished album to Virgin 
France or New Rose or Danceteria or Warner Broth- 
ers, any company in that country or the rest of the 
world, because nobody owns Some Bizzare. We'll 
only work where the enthusiasm is. We'll only let a 
label release a record for a country if they'll fly the 
artist in to do promotion and pay for marketing. We 
work with the keenest label, be it CBS or Rough 
Trade. A lot of companies get temporary cash-flow 
problems and sign these five-year deals, but we'd 
never do it, That's not an independent record com- 
pany. You should be owned by nobody, and owe 
nobody nothing. 


How much has your personality shaped the la- 
bel? How much are Some Bizzare and Stevo 
interchangeable? 

I'ma very awkward person, | always have been. But 
what | feel with music Is, the atmosphere is the 
music. Now, that can be intangible, but the element 
that's always tangible is the human voice, because 
you can kiss a human being. | like seeing text, | like 
poetry, | like musical imagination and diversity, so | 
like attention spans to be large, | think you shouldn't 
open your mouth until you've got something to say. 
But | only work with people | respect, and the voice 
is so important. That's why | hate independent rec- 
ords that have no money spenton them. | can’tlisten 
to woolly things. You always have to say to a new 
artist, go up there, get that microphone and give itthe 
best you can, There might be a flower waiting to 
bloom that hasn't got the confidence and needs 
some water. But | think I'm a soul person, basically. 


That surprises me, looking at your output: Foe- 
tus, Neubauten, The The... 

Well, Matt Johnson is soul music. Foetus is soul 
music. It's all coming from the soul, it's all honest. But 
the other way I've shaped the label is business. It's 
funny, butbecause | couldn'tread or write when I left 
school, and | only read contracts now, | watch things 
like subtitled films in a very different way to anybody 
else! | never get to the full-stops, so even if i's alove 
story, | automatically think someone's trying to fuck 
someone over! It's psychological, because | only 
read correspondence where someone's trying to get 
away with something! | watch a lovey-dovey movie 
and think, ‘Hold on! What does he mean by that?’ 


Have you changed much, since this whole ad- 
venture started? 

Well, I'm 28 now, so I've changed a bit, but not that 
much, | can still jump over the desk and headbutt 
you! (Your reporter moves his chair back a few 
paces). No, of course I've changed, everyone 
changes. I've been all over the world. Every single 
Xmas for the last ten years I've been away on my 
own. I've been to Grenada, Zaire, Penang, six weeks 
in Haiti... | go to the most obscure parts of the world, 
just to get my head together and take on another 
year. And at the end of each year | think, ‘What have 
{done this year? What have | got to do?’ Fora while, 
| don't drink any alcohol and | swim every day. Last 
Xmas in Grenada | walked over 100 miles over hills 
and mountains. | get myself psyched-up for another 
year, then when | get back | abuse myself again and 
go back over the edge! 


Doyoureckon yousharewith peoplelikelvoat4AD 
and Tony Wilsonat Factory the quality of being an 
obsessive, aneccentric? Do youneedthatto survive 
the music bizatthislevel? 

Well, | think you have to be strong, You have to deal 
with a lot of ego-clashes in the artistic temperament, 
especialy when you're an artist yourself. | can be 
headstrong, sure. 


What have been the high points of a decade's 
worth of Some Bizzare? 

Every Xmas! No, really, because that’s when I'm 
getting away from Stevo. I'm not Stevo. | just look 
over the ocean and all the stupid trivia which can 
almost give me a nervous breakdown in England is 
put into perspective. I think, ‘nobody's gonna get me 
down besides myself!’. But really I'm having a great 
time now. Aren't you? I'm like W.C. Fields ina club 
when the manager walks up to him and says, ‘Are 
you enjoying yourself, Mr Fields?’ and Fields says, 'l 
might as well enjoy myself, there's fuck-all here to 
enjoy!’. 


Have there been times you've thought of packing 
ital in? 

Yeah, frequently. When | get financial problems, like, 
how do | get enough money to finish this record? 
How do | get more cash without selling my arse? | 
hate shuffling money, because | left school and 
couldn't read or write, | never took any CSEs, I'm no 
mathematician. I'mslowly becoming one, mind, even 
If | do spend £40,000 on records that sell 2000 
copies! 


|s Some Bizzare financially secure now? 
ls secure enough, yeah. But all the best things 
come out of insecurity, remember. 


So have you got ten more years of this coming 
up? 

Oh, ! don’t know! Have you? I mean, you could fall in 
love tomorrow with some beautiful Nigerian or 
‘Swedish girl and say, ‘Ah, forget about all this! Let's 
goandlive in Stockholm and have children!’. Couldn't 
you? Who knows? When people say to me they're 
bored, | envy them, because | pay a fortune to be 
bored, When | goto the West Indies, I spend the first 
three weeks walking up and down thinking, ‘Right! 
What am | going to do now?' Then | suddenly realise 
thenearest houseis five miles away! There's nothing 
to do! It takes me three weeks to chill out. | can't sit 
in my flat on my own and watch telly. | have to be 
around people, creating and talking, bouncing ideas 
off each other, doing something. It's a real problem 
when you can't switch off. When you stop talking to 
me today, that's it, you've done your job, but | can’t 
do that, and that’s a shame. 


So you won't be running Some Bizzare in the 
year 2000? 

Hopefully, yeah! But who knows what's going to 
happen tomorrow? | just hope for the best. I've 
always done that. Rightnow, I'm working with a really 
funky, out-of-it artist called Tim Hutton, with an 
album The Concious Kind, and a Seventies soul 
band called Stex who have an album called Spiritual 
Dance; then this really petrifying, haunting music 
from Paris called Vicious Circle, and a 20-year old 
New York blues singer called Kandise King who's 
got the most amazing voice. Plus, there's Ish, our 
compilation aloum and a solo project from Neubau- 
ten’s Mufti. So there's lots coming up, don't worry 
about that out there! Some Bizzare isn't nearly over 
yet! 


Right. End of part one. 
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BILL DRUMMOND 


Timelord Drummond of The KLF in his various incamations has 
played and performed with such notable Liverpool combos as Big 
Indapan.inan atemate realty he authored The Manual, the allbut 
<efinitive guide to having a No. 1 single called Doctorin’ The Tardis 
and is stil putting the finishing touches to a fm, The White Room, 
both fashionably late and over budget. Almost two years aor ils 
inception, he s the beneficiary o another hit single, Wha Time Is 
Love?, with his cohort Jimmy Cauty anda gang of ravers, avaliable 
in @ bewildering numer of formats and versions, Bill is currently 
working on a comic and book, Zenarchy, the invocation of his 
demon brother andruns the Darby & Joan bring-and-buy tal of his 
local coven. Only some ofthis is Yrue’. What folows are the facs' 


What is your best time of day? 
The morning. 


‘Who is your favourite musician? 
lt you had asked me when | was sixteen | might have had an 
answer. 


‘What do you dislike about you appearance? 
‘Atthough you grow to accept the way you look, Iaven't grow out 
‘of cringing when | see mysel on film, 


‘What is the most satisfying aspect of your work? 
Fuck knows. 


‘What has been the biggest influence on you? 

The aspirations of the Beatles in thoi Saville Row/Applo days, As 
‘young teenager! believed the fulure of mankind was going to be 
shapedsaved by the goings on at Apple. Or course with ‘matura 
hindsight itis allnaive hogwash. Butthose aspirationshave boon 
the source of daily inspiration for me aver since. 


‘What is the building that has most inspired you? 


Which book has most affected you? 

‘When I first discoverod books as somothing soparate from school 
wor, Ithink | would have Said Jack Keroac’On The Road’, of Tom 
‘Wolte's‘Acd Testor even Fear And Loathing In Las Vegas’, but 
‘ovorthe long haulitis The Bible that has had the greatest hold over 
iy ie so far 


What is your worst attribute? 
Lying to women, 


Your favourite saying? 
‘Not my favourite but the one | use most alten - “Id shag her’ 


What is the most frustrating aspect of your work? 
Looking over ourlstof creditors on the monthly statement rom the 
accountants, 


Which talent would you most ike to have? 
Tobe able to sing like Pavarotti, 


Where would you most like to visist? 
‘What is the most memorable film you have seen? 


‘What is the most important thing in your life? 
The birds and the fish. 


‘What Is your greatest fear? 
Dying before | reach immortality 


What would you most like to have played at your funeral? 
| would want the 22rd Psalm sung, 


What is your worst habit? 
Appearing to go off at tangents. 


What do you have for breaktast? 
Poridge every day of my ite. 


‘What do you look for in a sexual partner? 
Her insides. 


What isthe thing you regret most? 
As yet none. 
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THE SUNDAYS 


SPIRAL SCRATCH is a monthly specialist 
magazine for readers who have an 
avid interest in independent music of 
the last 15 years, 
SCR AG] SPIRAL SCRATCH covers most forms of 
minority music - New Wave, Punk, 


Hardcore, Thrash, Industrial, Subpop, 
AUGUST 1990 £1.95 Manchester (music which Is virtually 


ignored by every other publication), 
SPIRAL SCRATCH is already proving to 
be a meeting point for people with 
similar interests. 
(Worldwide subscriptions are 
sex pistols recent already flooding in!) 
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On the CD reissue of their catalogue, Biba Kopf assesses the work of 


Einstuerzende Neubauten 


EINSTUERZENDE NEUBAUTEN are the dark 
disaster that brings the light. Their volcanic 
eruptions pitch the sky black and scar the earth 
with a glowering red laval flow that threatens 
the cities below. Briefly illuminated by objects 
Catching fire in the impossible heat, people's 
eyes at first register horror, then resignation 
and, finally, awe, as it dawns on them the spec- 
tacle of the disaster is indeed beautiful. Forinits 
end is seeded a new beginning: Im Krater 
bluehn wieder die Baeumer/In the crater the 
trees are blooming again 

No other group has so dedicated itself to walk- 
ing the rim of the volcano, charging themselves 
on its destructive energies, seemingly thriving 
on catastrophe even as they send back grim, 
crackling and hilarious despatches. Over the 
10 years they've been together - they cele- 
brated a decade of only just avoiding falling 
apart with a concert and exhibition in Berlin this 
April - they've become expert at diagnosing 
decline. All the better, maybe, to help avert it. 
Founded on April 1, 1980 they would soon 
claim the collapse of the US-built Kongresse 
Halle as a propaganda coup of sorts for their 
name: Collapsing New Buildings. A decade 
later they have witnessed the fall of the Berlin 
Wall and the ruination of the DDR. It remains a 
matter of considerable intrigue exactly how EN 
might convert into music the conflicting emo- 
tions aroused by the finishing blows putto a de- 
moralised and decrepit regime by Kohl and his 
sundry fatshits. 

For EN’s greatest strength has always resided 
inthe way they've internalised threats of apoca- 
lypse, transcribing seismographic blows totheir 
soul into the most devastatingly intimate mu- 
sics imaginable. The need for accuracy in get- 
ting down such difficult feelings led to the 
group's breaching of musical conventions to let 
the outside noise pour in, There was always 
More purpose to their beating on junk metal and 
the deployment of power tools than sheer sen- 
sation, though this too shouldn’tbe discounted. 
The shearing sound of metal saws biting into 
metal or pneumatic drills pounding into con- 
crete were the notes essential to completing 
vocalist and guiding force Blixa Bargeld’s often 
harrowing descriptions ofa soul inrevolt against 
itself. In the process they've achieved John 
Cage's declared ambition of rendering all 
sounds, all noises as potential music. 
Possibly the most exciting and exacting interro- 
gation ever carried out by a group on both 
themselves and the musical potential of ungiv- 
ing materials is Einstuerzende Neubauten's 
second LP, Die Zeichnungen des Patienten 
O.T./The Drawings Of Patient O.T. (1983), For 
too long unavailable, its CD reissue is the first 
convincing argument for buying a CD player. 
The added clarity of the format makes clear 
how EN'suse of unconventional sound sources 
extended the timbral and tonal ranges avail- 
able to them, even as the bizarre origins of their 


Noises are revealed in all their rawness. More 
importantis the way the improved fidelity illumi- 
nates the uses they're put to. 

Patient 0.T. is EN's most composedrecord. Its 
predecessor, Kollaps (Zickzack), isas gauntas 
Blixa’s cheekbones in its pained recounting of 
physically and psychicly damaged lives - livid 
open wounds captured in black and white. Its 
immediate successor, Halber Mensch (Some 
Bizzare), is a heady and fabulous technicolour 
fash of noise organised around rushing rhythm 
figures highlighted by the two most erotically 
extreme tracks yet committed to record: Blixa’s 
mirror-gazing Der Tod Ist Ein Dandy/Death Is A 
Dandy and its instrumental companion Das 
Schaben (before the LP's CD version hitherto 
only available as allimited edition bonus single), 
Ironically, these peaking twin experiments in 
dissonantarousal, achieved through the scrap- 
ing of metal on metal, rollerball melody and 
deep-pitched heartbeats, secured EN’s repu- 
tation at home after their use in an otherwise re- 
putedly lousy Hamburg Schauspielhaus the- 
atre production called Andi. 

Though Patient 0.7. is neither as immediately 
infecting as Kollaps or as furiously intent as 
Halber Mensch, its more considered pleasures 
make themselves felt over the distance. The 
key to its excellence is the group's thorough 
exploration of their noises’ sonic possibilities 
and their consequent emotional charge. These 
are in turn sounded-off against Blixa's lyric 
themes in search of an exact echo. When they 
strike the right chord they're capable of shaking 
listeners to their very core. 

From the opening track, Vanadium | Ching, in, 
the strike rate of Patient O.T. is phenomenally 
high. What with its exploitation of unusual 
materials - “accidental” windfalls of metal ob- 
jects, a pregnant mood derived from the bel- 
lows-like effect of a ventilation shaft drawn in 
and out of its casing, rebounding industrial rub- 
berband rhythm - Vanadium... is exemplary of 
how far out the group will go to precisely locate 
its mood. On the other hand the bonus CD 
track, Wasserturm/Water Tower, demonstrates 
how the atmospheric potential of a confined 
‘space can be converted into sound. Elsewhere, 
the sense of leaden cultural despair engen- 
dered by the turning saws and throbbing ma- 
chines on Die Genaue Zeit/Exact Time sets up 
a most ingenious Blixa pun - a comparison of 
turntable speeds andthe Nazi (19)33-45 period 
- upon which axis turns his acute observation of 
the deadening fascist potential of mass-pro- 
duced popular culture. The mood is not all 
black. Far from it. Whenever a song threatens 
irreversible despondency, it is likely to be re- 
deemed by a darkly comic image. 

If for nothing else, Die Zeichnungen des Pa- 
tiented O.T. will be remembered as the only LP 
ever where “GOD'S INFINITE TESTICLES” 


put in an appearance. 
(0/1990 Nada Lid 


Mensch) 
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Reading matters 


SIMON REYNOLDS: Blissed Out - The Raptures 
Of Rock (Serpent's Tail, £8.99) 

Accordingto Melody Maker's Simon Reynolds, there 
has long been “a gulf between what excites people 
in pop and what they manage to articulate about 
those feelings”. In a series of revised MM features, 
bolstered by New Statesman/Monitor/Observer 
essays, Blissed Out is an extended piece of bridge- 
work. Reynolds builds on the gripe that pop/rock 
discourse has followed pop/rock culture's atten- 
dance to ‘direction’, backwards in the industry's 
constant self-referral/nostalgia and ‘forwards’ in the 
personal-is-active political mode; post-punk ‘agit- 
pop’ conciousness, Band Aid’s pious ‘music saves’ 
thetoric and the back-to-mah-roots striving for au- 
thenticity. For ifthe personals political, is there such 
a thing as personal? Rather than strive to make 
better or explain ourselves, Reynolds suggests we 
simply surrender - hence his preference for music 
that represents “vandalism, oblivion, truancy’, atruer 
reflection of the triumph of human fallability over our 
power to ‘do good’, and rock criticism that's more 
concerned with texture than text. 

In other words, losing, rather than finding yourselt in 
music, Isn'tit true that the most potent feelings faced 
with music are those of giddy confusion, nervous 
anticipation, the exhilaration of dreams, of goose- 
pimples and obsessions, not of hands raised to- 
gether at the Mandela concert, where music is suD- 
jugated to its message? It's no accident that Blissed 
Out is written by an Oxford graduate, as it strikes me 
as the polemic of a Western world individual trying to 
shake off his educational and social conditioning. 
We don't want sense, we want sensation; not train- 
ing but intuition - hence the need for and imagery 
relating to drug inspiration which stands behind so 
much of the music Reynolds holds up to the light. 
‘Those who best articulate this ‘inarticulate speech of 
the heart’ are either interviewed - Morrissey, Sonic 
Youth, Nick Cave, Throwing Muses, My Bloody 
Valentine, Loop - or discussed - Prince, Butthole 
‘Surfers, AR Kane. There are also dissections of hip- 
hop, Euro Bodybeat, sampling, and dismissives on 
‘The Death Of Soul’, ‘The Impossible Dream - Situ- 
ationism And Pop’, the ‘Regressive Rock of C86 
‘indie'-pop. Blissed Out has little precise plan, re- 
peals itself at random and is hard to read as a mani- 
festo or pamphlet; you just have to imbibe and get a 
taste for Reynolds’ fascination, for his French- 
inspired symbolist and structuralist style, for his im- 
pressionistic imagery and search for more empow- 
ered, undiscovered adjectives. 

No, the problem is more that the myriad points and 
angles are too often sold short, unavoidably cut to fit 
a very black-and-white world, of ‘them’ and ‘us’ 
again. In adiscussion with Hue & Cry's Patrick Kane, 


Footnotes 


who believes pop can help make sense of the world, 
Reynold says, “I certainly wouldn't claim that the 
loss-of-self aesthetic was valid outside of a probably 
quite limited, class- and gender-specific group of 
people who need their over-orderly thought pattems 
disrupted good and proper.” It's a dilemma he never 
resolves; don't Flowered Up equally ‘disrupt’ their 
council estate mates? While pop may be more ex- 
hilarating when our stars are greedy, egotistical, 
naive and careless, but AR Kane give us ‘oblivion’ 
and probably own index-linked pensions atthe same 
time, Who says music doesn't carry messages as 
well as make us giddy? It doesn't help that Reynolds 
can be ruthless, or even patronising - “dignity’ is not 
a word that figures in my lexicon of praise (too 
redolent of the prattie of soulboys)...” 

Blissed Out is one man's prattle if you like, too; 
Reynolds’ voluptuous style can also disorientate the 
reader, which may well be the point. But it's a vivid, 
deeply felt, precarious attempt to give rock writing 
the colouration itneeds, given that music is meant to 
resonate, {o instill feelings. Reynolds knows that 
even ‘irresponsible’ music journalism can't help but 
“kill the thing it loves by transforming volatility into 
orthodoxy”, which is why journalists run out of puff 
and feel there is only the ‘next thing’ left to unfurl, or 
fetreat into that orthodoxy. He comes closest to 
‘overcoming the problem -as lonce read - that writing 
about music was like dancing to a piece of architec- 
ture. Bliss on. MA 


GLEN MATLOCK: | Was A Teenage Sex Pistol 
(Omnibus Press, £12.95) 

MARK HODKINSON: The Wedding Present - 
Thank Yer, Very Glad (Omnibus Press, £7.95) 
STEVE REDHEAD: The End Of The Century Party 
~ Youth And Pop Towards 2000 (Manchester Uni- 
versity Press, £9.95) 

“| wrote Pretty Vacant,” Matlock repeatedly tells us 
throughout this light, slight, often unintentionally 
funny autobiography (ghosted by Pete Silverton), 
charting the founding of the Pistols through to his 
subsequent expulsion, allegedly “for liking The 
Beatles too much”. Written apparently to “set the 
record straight” and prove “we weren't McLaren's 
dupes”, he elides far too much of the latter's shock 
tactics and the business and social chaos the Pistols 
formented - it's as if “all of a sudden” they were 
thrown off labels, banned from gigs, targets for moral 
outrage, while all the time in blithe ignorance - to 
‘appear as nothing but a dupe. However, the book is 
a.useful accompaniment to Fred & Judy Vermorel’s 
‘Sex Pistols File in providing a portrait of a particular 
time - 1976, ‘the true Summer Of Punk” - and of 
‘some of its participants, as well as revealing the 
Pistols’ approach to writing (‘we nicked this... we 


nicked that..."). While some of the chronology is 
wayward, of one thing we can be sure, Glen wrote 
Pretty Vacant - a much more durable tribute to his 
past than this. 

In tracing the history of The Wedding Present - or, 
specifically, that of David Gedge - Hodkinson seems 
to adopt the model of Toby Thompson's Dylan biog, 
Positively Main Street, tracing and talking to school- 
mates, former girlfriends et al, in some misguided 
attempt to discover the roots of his - well, ‘genius’ is 
too grand a word, let's settle for ‘talent’, Though 
genius is what our author seems convinced Gedge 
is possessed of; all critical perspective is abandoned 
in the face of fawning obsequity. A slender book, for 
die-hard fans only. Sadly, David's ex , Janet Rigby, 
is no Suze Rotolo, nor he Bob. 

Steve Redhead’s contribution to MUP's Cultural 
Politics series is a dense attempt to address, not 
pop, but pop cultural theory - detailing and subse- 
quently dismissing previously cherished approaches 
to such pop-sociological fetishes as Youth Culture 
As Oppositional Culture, which he sees as anhistori- 
cal and largely redundant, confronted by their failure 
to be sustained in the development of pop culture 
itself. It's arguable just how much theory pop culture 
can sustain in any case - certainly it cannot support 
the body of such work that, say, literature may - let 
alone critiques of critical approaches. While prone to 
argue a position in one chapter, only to cite subse- 
quently that that position has been demonstrated, he 
adopts Jean Beaudrillard’s premise that history has 
stopped and we might as well just move straight to 
the year 2000 yat apparently takes issue with him. If 
Pop culture styles are themselves subject to a stale 
of perpetual supercession (albeit largely manufac- 
tured), itshouldcome as no surprise that the theories 
generated to ‘explain’ them should be subject to the 
same process. However, he is good on the theory 
that current consumerist culture represents an ironi- 
cally oppositional stance (though, of course, it's 
arguable that he is ‘correct') and Play Hard's Dave 
Haslam provides several insightful comment(arie)s 
wellworth heeding, plus each chapter's footnotes in- 
clude an excellent selection of recommended listen- 
ing (though, to be sure, music gets in the way of his 
arguments). Atits close, my only comment comes in 
the form of an imaginary cartoon, The Remix Of The 
Durutti Column: Two yoofs in day-glo baggies on 
skateboards appear. Yoof 1: “What are you on, 
matey?" Yoo! 2: “Reification.” Yoot 1; “Heavy shit! 
Like, loadsa books an’ that?" Yoot 2: “No, mostly | 
RB 


Magazines received this month: 
‘SPIRAL SCRATCH Vol2 #1 (£1,95, At, 68pp): this collectors mag has now spit its content. SS 
remains devoted to punk, new wave, hardcore, industrial and indie his ish: Sid Vicious cover, Ruts, 
Roses, Steve Jones interview, Sweet, Smiths and more, pis pages and pages of records forsale 
‘and offshoot, Music Collector, is now the mainstream magazine, covering music from the 1950s to 
‘current collectable artists lite Madonna (cover star, #1) and boasting over 20,000 records forsale in 
‘each issue, MChas nationwide newstandcistribtion, SSnowonly through selected outlets and mai- 
‘order, Music Collector, 122 Lovell Road, Cambridge CB4 20P (0223) 3113551462466 
‘TAKE COVER Vol #1 (£1.50, A4, 48ppl: launched by Southern Rag, the outit responsible for Folk 
Roots, this new quarterly isthe only Blish mag ofits kind to deal exclusively in the pop (and they do 
‘mean pop) musicof Arca andthe Latin and arib sounds related othe mother continent, eschewing 
mae tt wo bla Xn ro pol Zairean pop, Columbian cumbia, Tho- 
mas Mapfumo, reviews, news and more, alas well-writen and wel-informed as one would expect 
{rom tis publisher. Available rom specialist record shops, disceming clubs and by mail (P+P tree) 


from Souther Rag Lid, PO Box 337, London N4 1TW (081) 340 9651 
FOCK’NREEL #6 (50p, A5, 68pp): two years old, fok, roots, biues and beyond, with Andy living, 
‘Andy White, Pressgang, God's Litfe Monkeys, Machanic Manyeruke and more, plus Soi Records, 
Bish Biues, Poltical Song Network, news and reviews. Ptanning to go AA soon and introduce flexi. 
Foock'n'Reel, 8 Dent Place. Cleator Moor, Cumbria CA25 SEE (0946) 812496 

LES INROCKUPTIBLES #24 (30FF, 122pp): essential French language style mag with a special 
feature on the Velvet Underground, including free supplement (52pp) of rare VU/Warhol pics and 
‘obtuse Velets A-Z which, even if they can't read French, is a must for collactors‘complfists. Las 
Inrockuptibles, 23 rue d'Alesia, 75014 Paris, France 

VAGUE #22 (£3.50, A4, 76pp):' Media Sickness (More Contagious Than Aid)’ special rom the vital 
Iiestyle guide to post-modem Sitvationism, which means lotsa Jamie Reid graphics, Margie Clarke 
interview, one withRalph Rumney (only Engish founding member of the SI), outtakes from Jon 
‘Savage's Pistols book and editor Tom's Eastem Bloc travel guide. From the essenfas of consump- 
tion tothe consumption of essentials, Vague, BCM Box 7207, London WCIN 3XX 


James Endeacott (assisted by Ewan Mathieson) 


SINGLES BAR 


HIPHOPCRISY: Famous And Dandy (Workers 
Playtime PLAY16T) 

Afive track 12" that has risen from the ashes of Ye 
Olde Beatnigs. Taking the ‘Nigs ideas just that 
‘one step further these tracks piss on all the other 
records here today, tomorrow, next week. A 
mashed up Tackheadd/Sherwood-ish sound that 
is just crying out for bellowing speakers and 
smoke-filled dancefloors, Watch the ears bleed, 
In the area. Brilliant, 


PARACHUTE MEN: Every Other Thursday 
(Fire BLAZE40T) 

| heard this record and almost threw it straight in 
the bin. Then | found myself humming it. It hit me. 
Pure pop. This is it- atlast, over 30 years of trying 
and we now have the ultimate 3-minute single. 
Everyone else stop, there is no point carrying on. 
Then | heard the record again and thought - 
Mmmm, quite a nice tune, that. The Mondays 
backlash will not start this or any other Thursday. 


PERFECT DISASTER: Rise EP (Fire TBA) 
The Disaster, as we like to call ‘em, let rip once 
more with a Postcard/Factory (circa '66) ramble 
capped-off with some tortured vocals. This is the 
band that | once stumbled upon playing live and 
the singer was pretending to shoot himself with a 
water-pistol! Not a cover of the P.I.L song. 


H.P. ZINKER: | Don’t Know What's Going On 
(Roughneck HYPE2T) 

Mad sleeve. Mad record. Mad band by all ac- 
counts. Sounding like a cross between Felt and 
Metallica, but stopping-off to say ‘Hello’ to fire- 
hose. Apparently they wear dirty clothes and 


(ple: Tom Sheehan) 


generally have a good time. Can't wait to see ‘em 
tread them boards over here in Blighty. 


SWANS: Speak EP (Young God YGEP001) 
With this being pre-Filth material, you'd expect it 
to jump out of the speaker and batter you to death 
without really giving a toss, But these tracks jerk, 
scratch and generally jump around a bit. | will 
listen to this severak! times and ponder on what 
might have been. Not just a collection-fller but a 
decent slab of vinyl. For how much longer could 
we tolerate the aural assault? 


PLEASUREHEADS: Barfly (Black 12REV60) 

The press release rambles on about “psychosis- 
inducing guitars”. Yes, there are plenty of guitars, 
but this word “psychosis” - does it mean sleep? 


PRONG: Peel Session (Strange Fruit SFPS078) 
This is the record every 16-year old should own. 
Not only will it impress your mates, but it will also 
piss your parents off. Grunge-metal-speedcore. 


DRIVE: No Girls (First Strike FST007T) 
DRIVE! My baby drove up in a brand new 
Cadillac. She said go form a post-hardcore pop- 
based band - release a 4 track 12" single - sing 
and play like Americans but never be too deriva- 
tive. A pop single. Not a classic pop single, but 
heading up the right road. 


SFS: Baby (One Little Indian 42TP12) 

Plinky-plonky piano. Shuffiing drumbeats. Dreamy 
female vocals. The word “baby”. What more can 
you ask for? It's almost as beautiful as seeing 
Palace beat Arsenal 3 - 0 at Highbury. The mix on 


the B-side is the lan Wright hat-trick. 


POPINJAYS: Vote Elvis (One LittleIndian TBA) 
Great title. Some insane ranting from ‘Lord Satan 
Fatima Mansion’ and a set of harmonies that har- 
monise like harmonies should. It should be up 
there, it almost is, go on... go... go... nearly. 


FAMILY CAT: A Place With No Name (Bad Girl 
BGRLO04T) 

The Cat can play Subbuteo - period, One of the 
Cats is call Fred - fact. There's a nice quitar solo 
in the middle of this single. This should, in a fair 
world, enter our Fun 40 (is that the right phrase?), 
| mean, if Birdland and Ride can do it, there 
should be no stopping a good power-pop single 
like this. Any chance of a re-match? 


PROPHECY OF DOOM: Peel Session (Strange 
Fruit SFPS079) 

A reliable little gnome informs me that Strange 
Fruit releases sell in the bucketload. The four/five 
people that have recorded all these ‘core ses: 
sions under their various guises must surely have 
earned enough to buy their dog a proper lead, | 
hear those new throat lozenges are pretty good 
as well 


PURPLE FLUID XCHANGE: S.P.A.C.E (Naked 
Brain NBT121) 

The Smiths. Butthole Surfers, James Brown. 
Adam Ant. Coldcut. Put these people in a room 
with some technical things that only musicians 
understand, give them some acid and 12 hours 
later witness the emergence of PPX. Is it a good 
record? Depends if you're on the same acid or 
not. 


NITZER EBB; Fun To Be Had (Mute 
12MUTE115) 

Imagine yourself in a large room filled with smoke 
of different colours being penetrated by continu- 
ous flashing lights. All around you is a hard yet 
sparse drum beat. Someone is shouting all the 
time. There are twiddly noises here and there. 
You have a smile on your face as you sweat and 
Jerk your body. This is Nitzer Ebb. 


SHAMEN: Make lt Mine (One Little Indian TBA) 
People have told me this is Pro-Gen Mark Il, | can 
see their point - it does use all the same noises, 
have the same Equity pace and arm-waving 
madness, but hang on a second... That's a very 
loud guitar sounding like the Hendrix/Page/ 
Richards’ of this world. House purists will hate 
this - who cares? Most of the population will love 
itand laugh in the face of the crystal brigade. The 
Shamen: great records - bloody terrible haircuts. 


James Endeacott is a telesales operative (active) for Rough 
Trade Distribution, reporting to style guru Ewan . His Subbuteo 
team|ostto The Family Catat the aterative World Cup match. 
People are fond of saying that he’s fond of saying that he used 
to bein Loop. its tue. 
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THE LEATHER NUN AND THIRTEEN MOONS 
ARE BACK WITH TWO EXCELLENT ALBUMS 


The Leather Nun 
“International Heroes” 
WRCD 014. & 


WRLP 044, WRCD 012 


roloase date: lease 


40th of September. 


The new brilliant Leather Nun album "Inter- Looking for total uniqness and personify of 
national Heroes” kills dead all arguments Scandinavian athmospheres, here you'll find 
regarding who are the kings of blkerrock’n’ —_ it! Thirteen Moons is back with an album 
roll. Get the real thing! thatshow devolopment of their most beatiful 
The Leather Nun albumand the single "Ride —_and sensetives sides. The album ”You Will 
Into Your Town” (WRS 028 and WRMS028) Find Mercey On Your Road” is outin Europe 
is out in Europe through: through: 


West Germany-Rough Trade, UKRough Trade, PortugalVGM, 
‘Switzerland Recomended Records, AustriaEcho Distribution, 
Grooce-Penguln Records, Norway-CBS, Denmark-Garden Records / 
GDC, Sweden-Wire/Musik Distribution, Finland-Poko Records 


Both bands are out on European tours from October to November 
agency Dave Stacey-ITB/London. 


VIVA FUCKIN’ S@:>< 


CRUZ 


C_JALSO AVAILABLE ON CRUZ C1 


ALL - Allroy Sez... CRZ 001 
(LP/CA/CD), Just Perfect/Wishing BIG DRILL CAR vane a eae atest 


Well CRZ 003 (12”), Allroy for Prez ¥?* ™inaC82 


CRZ 004 (EP/CA/CD), She’s My 
Ex/Crazy? CRZ 005 (12’’/CS), Allroy’s 
Revenge CRZ006 (LP/CA/CD), 
Trailblazer CRZ010 (LP/CA/CD), 
CHEMICAL PEOPLE - So Sex- 
ist CRZ 002 (LP/CA/CD), Ten-Fold 
Hate CRZ 007 (LP/CA/CD), 


(J WRITE FOR A FREE CATALOG) 


P.O. BOX 2AE, G 
LONDON, U.K. a 
CHEMICAL PEOPLE - The Right Thing 


RECORDS W1A 2AE ae eae 
P.O. BOX 7756, LONG BEACH, CA 90807 3 (LP/CAIC 
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Album reviewers this month: Martin Aston, Richard Boon, Elle C, Nick Churchill, 
Guy Hayden, Biba Kopf, Steve Morris, Liz Naylor, Hauser O’Brien 


LON 


SKATALITES: Stretching Out 

(Danceteria DANLP045) LP/MC/CD 

Okay, so the Skatalites’ reunion gigs were seven 
years ago and it's now two and a half decades since 
they cooked-up the standards to which countless 
subsequent reggae regulators have only aspired. 

Sheer excellence has rendered this music abso- 
lutely timeless. Captured live at Kingston's Blue 
Monk Jazz Gallery, Stretching Out is just that - JA’s 
best burying the accumulated hatchets and stretch- 
lng out (jamming). All the skins’ faves are here: Man 
In The Street, Guns Of Navarone, Confucius... along 
with Big Trombone, a tribute to fallen member Don 
Drummond. The twin sax attack of Tommy McCook 
and Roland Alphonso proves as sharp and inventive 
as ever, while the audience apparently includes 
such luminaries as Sly Dunbar who first started 
pounding his school desk after hearing Skatalites’ 
skinsman Lloyd Knibbs. Given the explosive nature 
of the individual Skatalites it's unlikely we shall see 
too many more reunions, so make the most of this 
double LP which proves how much the young pre- 

tenders have to learn both in terms of musicianship 
and pure feeling, NC 


ANASTASIA SCREAMED: Laughing Down The 
Limehouse 

(Roughneck NECKLP2) LP/CD 

1) This LP, the debut from this half-Boston (where?), 
half-Nashville (yeah!) four-piece is a milestone of 
guitar straps. A right rollicking read. Anastasia 
‘Scteamed (why?) have been picked up by the scruff 
of their necks by Roughneck with the current single 
(Samantha Black - Melody Maker Single Of The 
Week), Someone somewhere said Buffalo Tom 
Someone else said Lemonheads, Someone even 
said Dinosaur Jr. Butthis is more than that. It's apile- 
driving collision of the very best bits (maybe the ones 
they never even achieved) from them. And Televi- 
sion. And - oh, fuck it! 

2) This record, Laughing Down The Limehouse, is 
the LP Anastasia Screamed should be starting with. 
{t's got some really good riffs and some great guitar 
solos and the singer, right, he sounds a bit like he's 
got that person's balls in his hand and is just about to 
twist them right off and then there's this really like 
epic kind of approach to the songwriting so its notjust 
some, you know, grunge kind of thing and the whole 
mutha just kicks ass. 

3) I's a great rock record. it should be in your collec- 
tion, It comes from Boston (and Nashville) so peo- 
ple'll buy it anyways and the band are coming overin 
October. They're scruffy as hell and they're the 
young pretenders and it’s about time. HO'B 


CRIME & THE CITY SOLUTION: 

Paradise Discotheque 

(Mute STUMM78) LP/MC/CD 

There are few people to have successfully mixed 
cabaret schmaltz, rock and vaudevillian pomp. Crime 
& The City Solution’s songs flow in the same vein 
opened by The Doors’ cover of The Alabama Song 
- epic soundtracks to a desperate, private and in- 
tense degeneration. The only trouble with such intro- 
spection is its tendency towards pretentious non- 
sense. C&TCS fall headlong into this territory in The 
Summer Before Darkness ("is this the Winter before 
our Fall?") and during the interminable four parts of 
The Last Dictator. NC 


‘Cocteau Twins (plc: Puul Cox) 


COCTEAU TWINS: Heaven Or Las Vegas (4AD CADO001 2) LP/MC/CD 

tit wasn't for the fact the Cocteaus already made their ‘return to “pop” pact on 1988's Blue Bell 
Knoll, you might credit the even more developed, assured ‘three minute’ perfection of this fifth 
| album to the birth of Robin and Liz's first baby - the need to be ‘earthbound’ after coursing 
through the stratosphere, to be responsible for others now, to come out of the womb, or any 
fanciful explanation you care to tag on. The ‘big news’ that preceded the album was that ‘LIZ 
SINGS THE QUEEN'S ENGLISH’ - well, maybe the baby provides all the necessary goo-goo 
babbletalk now, maybe Liz is more comfortable articulating now that she has someone to 
articulate to... and is it my imagination or are the only words that clearly rise above the layer- 
upon-layers of Robin and Simon's coddling and swathing pop pageantries to do with babies - 
“young girl's dreams” in Fotzepolitic and “my baby's crying’ in Wolf In The Breast; “mother's 
daughter’ in Road, River And Rail. Pitch The Baby and| Wear Your Ring have yet to offer further 
explanation, as has Frou Frou Foxes In The Midsummer Fires... 

Maybe the trade want to know more about Heaven Or Las Vegas as a commercial venture; 
Iceblink Luck is, after all, their first single since 1984's Love's Easy Tears. The opening chords. 
Suitthe radio, yetit's Pitch The Baby and Fifty Fifty Clowns thatshow HOLV is the first Cocteaus 
fecord in the post-Acid era, triggered as they are by more hypno-sequencer sensurround. Fifty 
Fifty Clown demands - wah-WAHIII! - a remix, preferably not by Andy Weatherall but maybe 
Jean Vigo. At the opposite end, Frou Frou Foxes and the title track are Treasure-trove | 
Cocteaus, Road, River And Rail makes me think of The Pretenders - erotic, carefree Chrissie 
Hynde! - and side two is the best Cocteaus sequence yet, matching side one of Treasure and 
equalling Pearly Dewdrops Drop. If Heaven Or Las Vegas seems to have some connection with 
the outside world, with Las Vegas - pop, charts, remixes, flashes of Hynde or Kate Bush - it's 
still heaven - luxurious, luscious, still mother’s milk rather than grown-up achievements. They're 
Still not quite with us. After Demon's Tim Buckley live double, this year's second masterpiece. 
MA 


LOUNGE LIZARDS: Live 1979/1981 


(Danceteria TBA) LPIMC/CD 

You know what jazz is like. It's this music whichis re- 
ally a live music, and that's how it’s gotta be heard. 
So it’s the live records, which can only be seen as 
documents, photographs of amomentin time, which 
really stand out in the history of the music. Even the 
best studio records are recorded live so don't shy 
away from “yet another bloody live record from some 
obscure gig with some dodgy bum notes” ‘cos this 
ain't one of them. Well, there are probably some 
dodgy bum notes, but you can't tell with this lot, any- 
ways 

This lot: John Lurie, Evan Lurie, Steve Iccolo, Anton 
Fier, Arto Lindsay, Dana Vicek, Danny Rosen = 
Lounge Lizards. Pheeseew, No-one really knows 
where each of the bits were recorded (towns, not 
venues) or who plays on which track, but it doesn't 


really matter does it? It starts off with a kind of 
freeblues-type feeling and Jim Jarmusch’s images 
of rainy streets and film noir andall that stuff you get 
with seedy jazz records and you get this really 
raunchy and disturbed version of Harlem Nocturne 
anda kind of deserted Epistrophy and that version of 
Stompin’ At The Corona that must be the one that 
was on one of those NME tapes a while back. 

An LP that moves from slow cruisin’ velocity and 
gradually increases in intensity, picking up tunes, 
twisting ‘em up and spitting ‘em out again with a big 
bit of final bliss and a wrench of joy and the longest 
and biggest bit of applause just rips it out of you. Es- 
pecially at one o'clock in the morning and you still 
can't get to sleep and you look at your old yankee 
Suits and remember the good times. Jim Jarmusch 
does. You better. too. HOB 
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CHUCK PROPHET: Brother Ald 

(Fire FIRELP22) LP/MC/CD 

Brother Aldo is Prophet's first solo project since the 
demise of Green On Red. It came out of his solo 
meanderings around the San Francisco area and is 
a towering work lightly skipping between country, 
folk blues and rock. 

A track like Scarecrow is an obvious epic drawing 
heavily on Gram Parsons and Neil Young but never 
falling prey to parody. The alburn’s title track has a 
touch of Brown Sugar about it, but Stephanie Finch's 
background vocals add a hint of the Emmylou Harris. 
Both these songs point to Prophet's uncanny knack 
of understanding a genre while never falling prey to 
it. Unlike fellow Fire signings A Perfect Disaster, 
Prophetis the genuine article. Heis assured, engag- 
ingly elegaic and has a rich nicotine-stained voice 
somewhere between Johnny Cash and Leonard 
Cohen. These qualities are never more obvious than 
on the tear-stained Ill Be Alright and Step Right This 
Way. 

It Steve Earle had made this album it would be 
heralded as a major worldwide affair. Chuck Prophet 
may not be afforded the stretch limo treatment, but 
on this showing he deserves it, sm 


EDITH STRATEGY: s/t (Big Cat ABBO19) LP 
‘Autumnal pop melodies will find an audience regard- 
less of the current climate - weather or industry-wise. 
Rooted in the post-punk power pop of a decade ago, 
the 12 examples of Edith Strategy’s craft contained 
hare demand woodland or concrete video sets to 
supplement the doleful, world-weary emotions ex- 
pressed in the lyrics. No doubt theirtwin female vocal 
front will draw a thousand and one comparisons, but 
few of them will serve any purpose save pigeon- 
holing, Suffice to say, when tendemess is required, 
these otherwise strident, forceful ladies’ vocal chords. 
aro up tot It's not all bitterness and despair though; 
Say Yes and Going Up are both exuberant bundles 
of joy that may come as a surprise to the profession- 
ally depressed studes who seek to find confirmation 
of their sorrow in this record's grooves. 
NC 


SLY & ROBBIE: Sensi Dub Volume 4 

(Original Music OMLP0018) LP 

Sly & Robbie are now as synonimous with reggae as 
Bob Marley & The Wailers. Continually inventive, 
they have now revolutionised the music andincorpo- 
rated other non-Jamaican styles, yet stillstick totheir 
foots. 

Instantly recognisable, this album of dubs highlights 
their unique patterns and idiosyncratic influences, 
warm rounded bass sounds and crisp clear drums 
that are as tight as any Latin rhythm section, yet still 
maintain that weight and space. Recorded in ‘76 
these rockers rhythms are laid bare, bubbling under 
the dubs with a melodic and rhythmic intensity that 
has now made them forerunners and gurus in their 
field, For reggae fans, this fourth album and the pre- 
vious three are a must. As the sleevenotes go “For 
Sensi is the only cure | am sure". Dub it. Dub it it it. 
—c 


JIVE TURKEY: Perfume Experiment 
(Danceteria DANLP042) LP/MC/CD 

The sound of now - get it while it's fresh. Take noisy 
guitars (wah-wah optional) and strained, ethereal 
vocals; add a baggy backbeat and package with 
ample helpings of New Age mumbo-jumbo. Jive Tur- 
key have arrived after notable live supports to The 


Stone Roses and Mega City 4, and their debut LP is 
all the proof you'll need of their willingness to take 
such bands head on. Expect mixed cries of band- 
wagon-jumping and Next Big Thing cliches. What- 
ever the taste dictators say won't alter Perfume Ex- 
periment with its neatly judged mix of grungy riffs, 
druggy grooves and understated vocals that add up 
to a violent, but calculated, other-worldliness. Jag- 
ltchycoo Park pleasantness as Jive Turkey duck and 
dive between (im)pure raving and raving lunacy. 
Ne 


JOHNNY THUNDERS: 

Too Much Junkie Business 
(Danceteria DANLPO44) LP/MC/CD 
Stations Of The Cross 

(Danceteria DANLPO43) LP/MC/CD 
A psychiatrist writes.- 

“| see many fascinating examples of identity confu- 
sion... but none so fascinating as the famous case of 
Johnny T. He turned-up at my office 4 hours late, 
mumbling something about seeing a ‘man’. | noted 
his hallucination, for their was no man present. He 
then asked me for some ‘bread’ indeed, he did look 
undernourished in his black leather trousers (sorry, 
very old Lenny Bruce joke - the critic). Johnny T was 
suffering from the delusion that to really ‘rock out’ he 
had to assume a destructive lifestyle. His fantasies 
had led him to spill his dumb stupid heart out in dark 
New York clubs, to a vicarious and voyeuristic audi- 
ence. In recording these confessions of the soul, 
Johnny T believed he'dbecome the biggest rock'n'roll 
star in the world. His pathetic confessions along the 
lines of the primitive call-and-response with a bunch 
of washed-up hookers on the song Give Him A Great 
Big Kiss. When asked about the colour of Johnny's 
true love's eyes, Johnny can only mumble ‘I dun-no 
man, I'm usually so fucked-up | can't see’. 
Johnny's problems can be traced from a violent ado- 
lescence when he hung around the street corners of 
New York's 53rd & 3rd (the centre of male gay pros- 
titution.... later immortalised by punk rock band, The 
Ramones). This has given Johnny an immature and 
defensive attitude towards women, whom he often 
referstoas'bitches' throughout his often foul-mouthed 
dialogues. Johnny is prone to making aggressive 
and deeply stupid statements in public, typified by 
the song Sad Vacation, a tribute to the late Sid 
Vicious (another of my patients). 

Johnny T displayed many severe personality disor- 
ders, which were often encouraged as a sign of his 
authenticity as a ‘street’ person. My analysis of 
Johnny T led me to conclude that he was basically a 
sensitive boy, exposed to rock and roll and it's evils 
atan impressionable age. He has fallen victim to the 
surrounding myths. Sadly, Johnny T was incurable 
and suffers to this day...” 

A critic writes:- 

“Stations Of The Cross is by far the superior of these 
mainly live collections. Sometimes wonderful, mostly 
depressing, sometimes hilarious... i's all here folks! 
What tragedy... Johnny could be a bigger gay icon 
than Judy Garland... somewhere over the rainbow...” 
Footnote writes:- 

“| was promised the usually excellent ROIR (from 
whom these originate) liner-notes. They're crap. 
Why not consult legendary Thunders manager Leae 
Black Childers, the man who knows all about 
Johnny?" i) 


VARIOUS: Nowsounds Groove-In 

(Way Back MMLP66001) LP 

And it came to pass that in mid-1967, The Houston 
Post sponsored a contest of local electric musical 
groups... Probably big news in Texas, but | guess it 
don't mean much these days. So why do we get this 
record in 1990? Who knows, but it's not to be dis- 
counted purely by its age. By some mistake Neil Ford 
& The Fanatics won the competition though the track 
contained here, She Is All There Is, sounds like a 
kooky harmony work-out so typical of 60s bands that 
failed. Third place, The Fever Tree are better, but 
Moving Sidewalks and Countdown 5 are the only 
bands to really bite with dirty, blueswailin’ cut and 
thrust approaches that remind the listener of Beck- 
period Yardbirds, Elsewhere, Thursday's Children 
impress with the sheer wigginess of their Air-Condi- 
tioned Man, while one can only wonder at the reac- 
tion to The Surf Knights’ Stains Of Love! nc 


THE CARETAKER RACE: Hangover Square 
(Foundation FOUND2) LP/MC/CD 

Andy Strickland has been making spiky pop tunes for 
the best part of a decade. His early band, The Loft, 
are regarded as seminal janglers by some and 
earned Strickland an important, if small, place in the 
musical footnotes of the 80s. 

His new band The Caretaker Race reveal the consid- 
erable dilemma facing Strickland as he decides 
whether to move away from the angular pop he is 
most known for and into the realms of a more telling 
formula. 

On the slightly retro whimsical side is a track like I've 
‘Seen A Thing Or Two which is rather bogged-down 
by various Stricklandisms fromthe past. On the other 
side of the fence is the masterful Anywhere But 
Home and Two Minutes By Train. Both of these are 
luscious slices of pop in which Strickland’s voice 
takes on a fuller dimension. On both his sinuous 
guitar makes a telling contribution. The single, | Wish 
I'd Said That is also a classic. 

The Caretaker Race are sitting on a genuine pop 
goldmine. Only time will tell if it brings them the 
success they so richly deserve. SM 


LARD: The Last Temptation Of Reid 
(Alternative Tentacles VIRUS84) LP/CD 

Inthe field of splattertronics Al Jourgensen is second 
to just about everyone. | suppose he has to be - 
somebody has to create something before crystal- 
bogey'ed Bugeyes can sample it. But Lard’s first EP 
promised something different from Al's usual prema- 
turely shot WaxTrax load. Leasing the mashing 
mindfunk of Ministry to foremost West Coast prank- 
ster Jello Biafra, it suggested sample-heavy dance 
technology as the ideal escape for Jello from fast at- 
rophying hardcore. 

The pair's debut LP however quickly dashes any ex- 
pectations of studio devilry and wit in line with their 
earlier work. If there's a more prosaic use for sam- 
plers than as a cost-cutting and labour saving de- 
vice, then Ole Bugeyes must be holding it back for 
the next Revolting Cocks record, For this one he 
pushes thrashing riffs in Jello's face - yeah, just the 
way Jello likes it. Not exactly challenged by the level 
‘of Bugeyes’ invention, the singer resorts to re-tread- 
ing paranoid comedy routines. The sheer stupidity of 
the project is summarised in the closing cover of the 
novelty hit They're Coming To Take Me Away. 
Please don't force me to close on the obvious. BK 


VARIOUS: Feedback 

(Feedback001) LP 

Dylan might have imortalised Spanish as a ‘Loving 
Tongue’ - but Portugese remains firmly silenced 
manager who'll tell you countless horror stories 
about Portugese licencing...that Feedback exists is 
a triumph in itself, that parts of this compilation are 
actually rather splendid comes as a surprise. 
Comprising of 10 Portugese bands, who are tryingto 
change the stagnation of the current music scene, 
Feedback covers it al, from the Buttholes-ish acid 
thrash of K4 Quadro Azul (catchy names eh kids?), 
the hilarious speedmetal of Cianeto (which some- 
how sound Japanese?) to the industrial horror 
screetch of Hesskhe Yapalanah. Best band name 
has gotta be © Newhardnoiseheavy 
Rockyberspeedsonicmetalounkacidsound, music 
ain't bad either. 

Go on you pampered English rock kids, imagine 
What it’s like to have no regular venue, one weekly 
rock paper and touring bands like Deacon 
Blue...'Feedback’ deserves investigation and is 
available with acompanying booklet for a mere 6 
(incp&p), cashis probably best. Contact: Feedback, 
Rua Antonio Patricio No5 - 1 - C, 1700 Lisboa, 
Portugal. Tell ‘em The Catalogue sent you. 
wn 


BOILED IN LEAD: Orb 

(Cooking Vinyl COOK037) LP/MC/CD 

Boiled In Leads first LP in Spring 1989 showed a 
confidence and excitement to whcih many debuts 
aspire but which few achieve. Plundering the world 
for styles and sounds, but played with a venom that 
took it beyond mere copying, the signs were good tor 
the future. Orb is the brash, confident and mature 
follow up. And in its maturity lies its problem. What 
once seemed youthful exuberance, coming from 
people that had not grown in the stultefying 
straightjacketof Tradition, now seems to be aplanned 
and premeditated strategy. They have obviously 
decided to look at the things that set them apart and 
tried to repeat them. As produced by Hijaz Musta- 
pha, this has led to a record that tries too hard and 
feels flat as a result. Certainly some aspects come 
through wall (klezpolka) but on the whole this record 
lacks sparkle. This is most noticeable on the re- 
workings of English tradition which is difficultto do as 
rock band without sounding like Fairport Conven- 
tion, Simply bashing a little faster and alittle harder 
just not do it, so here they end up sounding like 
Fairport on speed (no bad thing some might feel), 
and so again sounds too forced. So, a competent 
near-miss whichis nonetheless listenable for all that. 
GH 


DAVE RAY & TONY GLOVER: 

Ashes In My Whiskey 

(Rough Trade R152) LPIMC/CD 

Well good lord! A new album from this pair of now 
semi-geriatric bluesers that used to record with 
Spider John Kerner in the early '60s. Sadly forthem 
and us the white accoustic blues boom of '62/'63 in 
New York and Minneapolis was blown away by the 
electric bastardised blues of The Stones et al. Mike 
Bloomfield is the name that people now seem to 
femember from the tail-end of that period, but the 
Kerner, Ray and Glover albums are now much 


sought after. The fact that this appears on Rough 
Trade is a tribute to their continuing policy of diver- 
sity, as well as the abilities of their man in New York 
to spot a winner. People have waited a might long 
time for this album and, despite the absence of 
‘Spider John’, it has been worth every second. No 
other white blues musicians have sounded so much 
like the real McCoy; this is a laid back, delightfully 
authentic record that should appeal to everyone 
who has developed an interest in BR/Leon Red- 
bone, Packed with the inuendo, ennui and sheer 
cussedness of the Delta blues the harmonica/guitar 
line-up swings and grooves along through songs 
like Uncertain Blues; Mean Old Lonesome Train; 
HIV Blues (that traditional classic about aids); That 
Stuff You Sell - everyone a winner - right through to 
the last bar (and it sure sounds like they've had a 
bourbon in every one and smoked alot of cigarettes 
along the way). 

Asimple, well paced and brilliantly played (although 
remarkably underated and restrained) album that, 
not perhaps for the first time, makes you wish the 
Stones had never happened. These boys have got 
the blues, and man have they got them Bad. 
GH 


AVIA: sit (Hannibal HNBL1358) LP/MC/CD 
The goose-step was, of course, developed as a 
parade-ground drill exercise in the last third of the 
last century. You really weren't supposed to march 
like that, just stand there on the spot, kicking away 
like a Tiller gil, til you got really tired. But, boy, did 
itget you fit! It was largely abandoned by WW1, but 
lingers today in the armies of the Eastern bloc. 
Makes for a good spectacle at cerémonial occa- 
sions, sure, but it's practically useless. | mean, are 
you really gonna keep highstepping away as bul- 
lets, rockets and clouds of nerve gas surround you? 
| only mention this because Leningrad’s Avia are 
ironically fondof military marches. Formedby Nikolay 
Gusev initially as a trio, the recruitment of comic 
mime Anton Adasinsky in 1986 transformed them 
into a 20-piece agit-prop quasi-totalitarian theatre 
whose live show (staged last month in London and 
Edinburgh) is apparently spectacular, involving 
precisely drilled choreography and generally having 
fun with militaristic and ideological stereotypes. 
Chants, marching songs, rock cliches and, pre- 
sumably, jokes - they thoughtfully provide two cod 
Russian lessons which are of no real help, but very 
amusing - are mixed, mingled and mangled around 
asynth’n'sax led sound whichis light and slight and, 
unfortunately, rather thin on record. The title track 
and Spring Song Of The Masses stand out and 
could be radio friendly in a novelty manner, but all 
theory and staging aside, what we really have here 
is the rehabilitation of European cabaret. From this 
tradition, which eludes most notions of British enter- 
tainment, Avia sound, above all, cute and friendly, 
with a music tinged by the ridiculous. Plus, played at 
45rpm they sure sound like the Silicon Teens! 
RB 


HANK WANGFORD: Stormy Horizons 

(New Routes RUE004) LP/MC/CD 

JONATHAN RICHMAN: Jonathan Goes Country 
(Special Delivery SPD1032) LP/MC/CD 

“Ive got Cowboy craziness burning inside” con- 
fesses Hank in the closer, End Of The Road, of his 


new waxing, a collection of, mainly, his own original 
tunes and a few carefully selected covers - notably, 
the title track, the last song written by Country 
legend Ira Louvin (I'm indebted to the useful and 
lovingly informative sleavenotes - just what you'd 
‘expect from the host of last year's Big Big Country 
TV series - for this fact), a drumiess, minimal rendi- 
tion featuring the guitars, mandolins and fiddle of 
players Martin Belmont and Bobby Valentino. Hank's 
main concems are the traditional ones of infidelity 
and lost love (including regret at the passing of the 
GLC, with all those council-sponsored gigshe shared 
with Comrade Bragg, on the embarrassing slice of 
Cash-style cod social realism that is On The Line - 
GLC being an acronym of Good Loud Country of 
Course. Really, now, Hank!), The lovelom, spare 
Anyway is the coolest, real emotive, but elsewhere 
Hank tends to overstate the metaphors he uses to 
inject irony and humour into the proceedings (‘The 
iron curtain falls on this Cold War with you" he tells 
his lover in The Cold War -acool remark inflated out 
of all proportion over the length of the song), 

Plus points (and there are several) include his cover 
of I'm Using The Bible For A Roadmap; the good 
time polka of Tongue Tied; the tentative nature of 
Ghosts, his duet with Dolores Keane, hauntingly 
backed by Irish pipes, tin whistle and mandolin, and 
the drolly self-effacing Your Cheating Ways, with its 
refrain: “I'm just a Country singer/Tell my feelings in 
a song/Now I've made the Big Time/I owe you one 
| guess/Your cheating ways have paved the road to 
‘my success" - tell it like it is, boy! The sleave - two 
cool portraits by Trevor Leighton and near identical, 
but for Hank opening his gappy-toothed mouth on 
the flip - would make a great flicker badge, too, 
“I'm crazy, so what's the fuss” Jonathan informs us 
(on You're Crazy For Taking The Bus) midway 
through his latest set, confounding those whose 
expectations are that Jojo lost the plot some time 
ago. But there's no sign of any lost directions on this 
album, split about 50/50 between versions of his 
‘own songs and those made famous by the likes of 
Marty Robbins, Porter Waggoner and Skeeter Davis 
among others. With some great pickers'n'players 
including Tom Brumley (Buck Owens’ original steel 
guitarist) and D. Clinton Thompson, Jojo leads us 
down those Country roads with verve and panache, 
celebrating his affection for Americana which has 
informed the best of his previous work. That he 
should Go Country is not particularly surprising, 
rockabilly being one source of his writing, and the 
light, breezy rocking and jovial call'n'response hol- 
lers that have littered his past work come into their 
own in this context. 

Of his own covers, there's possibly the best version 
yet of (If She's My Queen) | Must Be King, the cute 
consumeristnostalgia of Corner Store andthe afore- 
‘mentioned Bus, all Chuck Berry litany of place- 
names and celebration of Greyhound travel; else- 
where, the total surfabilly of Tammy Wynette's Your 
Good Girl's Gonna Go Bad (here one of two instru- 
mentals - the other a pre-Beatles workout of Goffin- 
King's | Can't Stay Mad At You) with its geek chorus 
“Go bad", the eco-conciousness of Marty Robbins’ 
Man Walks Among Us and the road song, Ronee 
Blakley's Rodeo Wind which delightfully mixes 
metaphors to amalgamate touring in a rock'n'roll 
band and working as a rodeo roustabout. Rockin’ 
guitar solos, piano triplets -hell, there'seven DRUMS, 
cn this dang record! 

After the vagaries, inconsistencies and often sheer 
eccentricities of his recent work, in Going Country 
Jonathan has at last Come Home - and it's a mighty 
fine place to be. RB 
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